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EwonABa oto £pyo NG ‘Omug Zouvn TG EL0EPXETAL KAVEIG
OTOV 0POOAOYIKO XWPO HIAG APXITEKTOVIKIG AVOLXTNG OTIG
TIPOOTTIKEG, TOOO CWHATIKEG 000 KAl oLVAICONUATIKEG 1
€VVOIOAOYIKEG. Eival Ta mAnpn Keva oto €pyo thg Ormug
Zoovn, yla tTa oroia cuxva €xet yivet Aoyog, TTov avtinpo-
owreoLV, Kata KArmolo TPOomno, tnv Puxn, TNV Kartesvobv-
vTApla nvorl 6Aov Tou aictntnplov opauatog tng. NMeay-
HATL, Ol APXITEKTOVIKEG TNG Omug Zouvn dev amoteAouvv
AEITOVPYIKA OXEOLA KATOIKIWV, OUTE OPLaKA dopTia rtov ot
OoTAAEG PEPOLV, N AOYIKEG SLUVAUELG HEGA OTN KATAOKELN.
'Oxi, Ta €épya tng ‘Onug Zouvn gival €vag d1kOg TnG TPOTOG
yia va dinyn0ei tnv totopia tng, va nmpoodloplodei oc oxé-
on pe To mePIBAAAOV TNG.

| approached the work of Opy Zouni as one approaches
the rational space of an architecture open to perspectives,
physical as well as emotional or conceptual. The soul,
the guiding force behind her perceptive vision is the
much talked-about ‘teeming voids’ in her oeuvre. Indeed,
the architectures of Opy Zouni are not about plans for
functional dwellings, loads borne by the pillars or rational
forces intruding in the structure. No, her works are her own
way of telling her story and relating to her environment.



H Cwn eival S0oKoAN Kat avTi va udioTaTtal MabNTIKA TO XWPEO TIOL UAG TIEPIBANEL, EKEIVN
anodAoloe VA TOV OIKOSOUNTEL, VA OPIOEL TIC OKOTIEUTIKEG YPAUUEGS, TIC YPAUUES OTTAo(aC,
va 6WoEL TN SuvaTdTNTA TIPOROANC TOL PAEUIATOC TNC OE Evav XWEO TIOU eival TAUTOXpOovVA
dwTEVOC, SIAPAVOC KAl ACHOANC.

Mou TIPE APKETO XPOVO YIa VA KATOAABW TNV TIPOCTATEVTIKY AUTH) TIAEUPA TOU €PYOL TNG
‘Ornug ZoLvn. H yewpeTpia Tng Zolvn gival, KATé KATOIO TEOTIO, JIA YEWUETPIA TIPOCTACIAC
evavTIa OTA TAAPN KEVA, EVAVTIA OTIC ETIOECEIC TOL KOOUOU. ZOUUE G’ EVaV KOOPO OKANPO
Kat N Orw eival eEAIPETIKA eVAICONTN O’ AUTEC TIC SUVNTIKEC ETIIBECEIC TOL TIEPIBAAAOVTOC.
2TO €0YO0 TNC AMOUAKPUVEL TNV ATEN YE TN GWTEIVOTNTA KAl TN SIAVYEIQ TWV TIPOOTTTIKWY
Sopwv TNG. H mpoorttikn TNG Zolvn, N omnoia avtAel otoixeia Tooco ard v EAAGda 6co
kal ano Tnv Aiyurtto, eival cuvoedepevn Pe auTr TN oxedOV TOTEUIK) SUVALIN TOL TIVAWVA.
EEG\\ov, oe oplopévec amd TIC TPOCPATEC KATACKEVEC TNC eudaviCeTal €vac POvVo
TILAWVAC: O TILAWVACG AUTOC AOTEAE], KATA KATIOIO TPOTO, TN odpOIOLOA KAl EELPWTIKA
Slvaun e Cwng, TNC KOOUIKAG evépyelac Tou N Cwr Tapacupel padl TnG. H KOoWIKN
auTr) evepyela eival pia duvapn evalcbnoiag, n onoia avalwoyovel TIPAYUATL TA KEVA TIOU
EVOEXETAL VA ONUIOLPYNOEL OTO TAAICIO pIAC SoPIKAC ¢avtaciac. MoTtebw TEdAyuatl 6Tl TA
TTANPN AUTA KEVA TTOU PIAC TIP0ohEPEL KAl TIAAL N ‘OTiL pe TOon SLvApN KAl AMO(GACICTIKOTNTA
oTn SIAAEKTIKA TNG OKIAG-GWTOC KAl TOU PADPOL KAl AoTIPOL, OCO KAl g pla ayoAAiaon
TOL XPWHATOG -Exw avadepel oxeTikA pe Tnv Omnu Zolvn yla pia cuvavinon petail Tou
MovTtpldv kal Tou Maric- Ta 6Vo0 auTd akpaia cnueia avapopas avTioTolKoLV, To SiXwe
AA\O, oTNV TAAAVTELOPEVN SIOKDPAVON TNG cuveidnonc TNS LTMAPENG TNG. To CNUAVTIKOTEPO
oTolxelo, omwaodNMoTe, cuviotatal oTn SGUNCN ALTAC TNG KOOUIKIG EVEPYELAC TIOL EPXETAL
va KaAOYPEL TO kevO. H KoopIkh autr) evepyela petadpdaletal oto €pyo g Onug Zobvn
peoa ard pla auBoPEINTN OOUWGoN AVAPESA OTNV KABeAUTO cuveidNon TNG LTTAPENC TNG KAl
TOL eaUTOL TNC, SNAAd TO va eival N dia anod pévn TNG EVAC OPYAVWHEVOS XWPOC OKEPNG,
KAl TIPOG TA €EW PIA AOYIKN TIPOCEYYION TNG TAPOLCIag TNC oTov KOOUO. [MioTebw OTL yia
v Oru Zolvn autr) n €éwola ToL AOYIKOU, QuUTH N €vvold ToL 0PBOAOYIKOU OTO TIAQICIO TOU
AOYIKOU, eival Bepehwdng ylati Sleubetel emione tn 6K TNG PUXIKA Kal CWTIKK l0OPPOTTIA.

MAnMwe AANWOTE TO €PYy0, UE QUTH TNV EEAIPETIKA AUECN, QUOTNPEH, AEITOUPYIKN,
TIPOYPAUMATIKY TIAELPA TOU, OeV ATodIOEL AUTH) TNV ATHOCHAIPA TOL SIOPKOVC AYWVA TOU
OVTOG OTNnV TéXVN TNG Kat otn Cwr) TNG; Kat ruotebw OTL N peydAn aAnBela TG TEXVNG
¢ Onuc Zolvn cuvioTaTal TeAyuaTt ¢ avtn TN dlaicBnon TS oppornuevng S6onG
pETAEL TNC SLVAUNG KAl TNC BEANCNC va SNUIOLPYNOEL OPBONOYIKEG KATAOKEVEC, KAl TNG
KOBOAKNG evaloBnoiac Tou eival cuvoedepEVN e TN LEYOAN WONCN TOL KOCUIKOV TOTTIOU.
H ovtoloyikr| lcopportia tne ‘Onue Zolvn cuviotatal mPAayuatt otn SIOAEKTIKR S0C0AoYia
HETAEL ALTWV TwV SVO BACIKWY TTAPOPUNCEWY, TwV OVO LMTAPEIAKWY KIVATPWY. H evalcbnaia
NG Orug Zolvn elval Aomov CLVOESEPEVN LE AQUTH TNV EVWOIA TNG KOOUIKAG EVEPYEIQG.
Tnv KABOAIKA AUTH EWWOIA TNG KOOUIKNC evepyelac 0 MAAERITG TNV eTIPOPTIOTNKE, EPTACE
OTO «/\EUKO TETPAYWVO OE AELKO GOVTO», KOl OTAUATNOE EKEl. TNV KOOWIKY QUTH EVEQYEIQ
NV eripopTioTnke Kal 0 Yves Klein, aA\& mpoxwpnoe mio epa. Exoviag mepdoel anod
TO KLAVO OTO KeVO, Katadepe va EavaBpel Eoa Tou TNV LTTAPEIOKT OIKOVOUIA TwV TPIWV
Backkwy XpwUATWY TOUL, TIOL NTAV TO PIMAE, TO POC KAl TO XPLoAdi, pla TIAPAAAY TwV
TTIPWTOYEVWV XPWUATWY TOL XEYKEA.

Yriapxel Mooy oiyoupa otnv ‘Omu Zolvn pia TIoAD BabBid €vvola TG KOOWIKNG EVEQYEIAG



Life is hard, and instead of passively putting up with our surrounding space she decided to
construct it, to define the lines of focus and vision, to establish the possibility of projecting her
gaze to a space which is bright, clear and sure.

It took me some time to understand this protective aspect in the work of Opy Zouni. Her
geometry is of a kind that protects from the teeming voids, from the assaults of the world. We
live in a hard world, and Opy is extreme-ly sensitive to these virtual attacks of the environment.
In her work this threat is allayed by the brightness and clarity of her perspective, which draws
elements from both Egypt and Greece and is associated with the almost totemic power of
the pillar. Indeed, some of her recent structures feature just one pillar which represents in a
way the vibrant, exultant power of life, the cosmic energy inherent in life. This cosmic energy
is a force of sensibil-ity which activates the voids it can create in a structural imagination.
And | believe that these teeming voids which Opy once again presents so forcefully and
resolutely as part of the dialogue between light and shade, black and white, in an exultation
of colour-I have talked before about an encounter of Mondrian and Matisse in respect with
the work of Opy Zouni- these two extremes, reflect the oscillations of her own perception of
being. What is more important in any case is the structure of this cosmic energy that fills the
void; in her work, this energy manifests itself through a spontaneous osmosis between the
very conscience of her being and her self, that is between her-self as an organised thinking
space and, extraneously, a rational approach to her presence in the world. | believe that this
sense of reason, this sense of the rational in the context of reason, is fundamental for Opy as
it conditions her own mental and vital balance as well.

Doesn’t this extremely direct, rigorous, functional aspect of the work reflect the atmosphere
of constant battle in her art and life? And | also think that the great truth in her work lies exactly
in this intuitively correct balance be-tween the willpower to create rational structures and this
universal sensibility that is associated with a great boost from the cosmic landscape. The
ontological balance of Opy Zouni is based on the dialectic dosage of these two existential
motivating forces. So her sensibility is linked to this notion of cosmic energy. Malevich
received this energy when he created his White on White, and stopped at that; Yves Klein
also received it but went farther, passing from blue to the void and managing to regain the
existential economy of his three fundamental colours-blue, pink and gold - a variation of
Hegel’s primary colours.

Opy Zouni certainly has a deep sense of cosmic energy which drives her to make all these
protective structures, urges her to use colour in specific, differentiated ways and, above
all, establishes a fundamental existential axiom within the artist’s code of ethics. Opy Zouni
knows that this cosmic energy will be driving her sensibility for life; but once she is gone,
this energy will return to the universal flux of energy. So she has both rights and obligations
with reference to this constructive energy which provides her with a sense of security and
well-being. It is her obligations to it which inspire the artistic morphology of the work: be it
the use of colour, the use of pillars, shad-ows and light on the columns or the perspective,
this infinitely rational aspect also contains a direct moral refer-ence. This cosmic energy that
drives our sensibility we don’t take for granted, as if we owned it. No, we are simply users
of this sensibility, and the feeling of having just ‘borrowed’ the energy inspires a structural
language, imposes a kind of restraint. What appears as a spontaneous rational language in
the work of Opy Zouni is deep down the expression of a moral restraint. This means that



TIOL TNV MAPAKIVE! VO KATACKELACEL OAEC AUTEC TIC SOUEG TIPOCTACIAC, TIOL TNV WOEL eTioNG
VA XPNOWOTIOIEL TO XPWIA PE CLUYKEKPIUEVOUC KAl EVAAAKTIKOUC OPOUC, KA N OTIola KLPIWG
OnuIoLPYEl, OTO MAQICIO TNG GEOVTOAOYIAC TNG KOANTEXVIOAG, £va BeENWOES LTTAPEIOKO
atiwpa. H Omu Zolvn yvwpilel OTL N KOOUIKA AUTH evePyela, Ba amoTeAEl TNV KvNTAPIO
Slvaun TNe evaicBnoiac e, yia OAn TG TN Cwn. AMA 6tav TIEBAVEL, N KOOUIKA QUTH
evepyela Ba eTOTPEPEL OTN CUVOAKN POr) TNG evépyelag. Exel Aoimov SkalwpaTa aAa
Kal eVBVVEG ATIEVAVTL 0’ QUTHV TNV EVEPYEIQ KATACKEVAOTIKAG 0LoIas, TIOL SNUIOLPYEL YU
QUTHV &vav KOOUIO TIPOOTACIAC Kal TTANPOTNTAG. AV OPWC €XEL TIPAYLATL SIKAIWPOTA OO0V
adopd OTn XPron autrc TNG EVEPYEIAGS, EXEL ETTIONG €LBVVEC Kal Ol ELBVVEC AUTEC eival
EKEIVEC AKPIBWG TIOL ELTIVEOLV TNV KOANTEXVIKI LOPPOAOYIa TOL £pYOU, EITE TIPOKELTAL YIA
TN XPNoN TOL XPWHATOC, EITE YIA TN XPN0N TWV TIVAWVWY, TWV OKIWYV, TOU GWTOC TTIAVW CTIC
KOAOvEC, eite yia TIC TipoomTikes. OAN auTr) N anepavta 0pBOoAOYIKA TIAEUPA EXEL EMIONG
pla avadopd aueca NOIKN. Aev XPNOIWOTIOIOVUE TNV KOOUIKA EVEPYEIA TIOL KIVNTOTIOIE]
v idla pag Tnv evaicBnoia cav éva dedopevo, we anodAuTol IBIoKTATES TNG. Oxl, am\a
€luaoTE EVOIKIQOTEC AUTAC TNG eLAICBNCIAC TIOL TINYACeL Ard TNV KOOUIKY EVEPYEIA Kal
TO OLVAICBNUA AUTO TOU EVOIKIAOTI) TNG EVEPYEIOC UAC EUTTVEEL €va OOUIKO AOYO, HOC
ETRANEL €va €i60C cLYKPATNONG. 2TO BABOC, AUTO TIoL dladAivETAl WC EVAC AUBOPLNTOG
0pPBOAOYIKOG AOYOG oTO €pyo TNG ‘OTug Zoluvn, elval, oTny MPAYUATIKOTNTA, N EKDPACH EVOG
NBIKOL AUTOEAEYXOL. ANAQOK N KOATEXVIC ODEINEL VO XPNOILOTIOINCEL AQUTH TNV EVEPYELQ
yla va SnUIovpynoel eva KAlpa opoBetnuevne evaicbnoiag, and avepwrivne TAELPAG,
UECQ O€ pIa aTpOodaIPa NEEPIaS, YOANVNS Kal TipooTaciac yia Tny dla, TIou TauTtdxpova
kavel Tov Beatr) va VIBeL amoAUTA AveTa.

Av cuMoyloTW To €pyo TNG Omnug Zolvn avihauBavopal, TPAyuatl, 0Tt autd To aicbnua
NG AVETNC ETIKOIVWVIAC, TNC SIAIoBNTIKAG OCPWONG AVALECA OE &va EEAPETIKA AuaTnPo
OoUIKO SEOOPEVO KAl VA KAIa KABOAIKNC evaloBnaoiag, eAe0BEPO Kal o€ TIANPN Avenon,
KABIOTA TO €PY0 NG TIOAU OIKEID yia TO KOWO. AUTH N AvAykn TAENG PECA OTN YAArvn
elval auto oV aroTeAE], oe TeEAeLTAIA AVAALON, TO KUPIO TIAEOVEKTNUA YIA EKEIVOLG TIOU
BewpPOoLV TO OTTTIKO YEYOVOC WC HIA KABEAUTO MANPOTNTA KAl OXl WC LA AVOIXTH TIOPTA
o€ OAEC TIC TUXAIEC ATIOKAICEIG. AUTOC O TTAOUTOC TWV CULYKIVICEWYV TIOL UTTIOSNAWVETAL N
peTadibeTal ye€oa amnod To KeVO Twv SOPWV PoL GaivETAL N TIO CLYKIVATIKY, N TIO CAYNVELTIKN
LMAPEaKN dlacTacn Kal, XwpiG GAAo, N To aAnBivi TNG KaATEXVISag. OnwodnmoTe o
QUTOEAEYXOC TIOL AvEDEPA TTIO TTIAVW elval TIPOC TIUMV TNG. O AUTOEAEYXOG ALTOC OEV LAC
ETIRANEL EVA YEWLETPIKO eTAVAAApBAVOEVO SESOUEVO, TO OTIOID EVOEXOPEVWCE VA ATAV
$OPTIKO YIA UAG 1) TO OTToio Ba punmopoloe va pag MapaclpEel o’ eva eidog pouTivag. Oviwg,
Yia GAAN pia GOoPEA, O CUYKIVNOIOKOG AUTOG XAPAKTIPAG ETIORA TOOO TTAVW OTO XPWHA OGO
KOl OTIC OOUEC KAl TEAKA TOV BILWVOLPE cav eva KAipa eAeuBepiac mou adlapdioBritnTa
QATOKTNONKE LE KOTIO, TIOL ONPIOLPYNBNKE, KATAOKEVAOTNKE KAl EYIVE QVTIKEUEVO OKEPNC
gmirmova €riong, o omoiog pag divel dpwe TN duvardtnTa va viwBoupe 6Tl ColUE, Alyo
KQAUTEPQ, Alyo TIo BaBid, Alyo 1o eAeUBePA. KATAArYyoULE OTO VA TAUTIOTOUPE EUEIG OL
iOl01 pe AUTES TIC SOUEC TIPOOTACIAC, VA PAYELTOVUE KAl VA YELTOUUE TOCO TNV LMOPEIOKN
aAnBeia 6oo Kal TN Babiél Toug yonteia.

2enteppplog 2001



the artist must use the energy to create an environment of de-fined sensibility, within an
atmosphere of calmness and serenity that protects the artist and at the same time makes
the viewer feel at ease.

Thinking about the art of Opy Zouni | realise how this sense of easy communication, the
intuitive osmosis between a precisely structured environment and an atmosphere of total
sensibility and thriving freedom makes her work so familiar to the public. This need for order
and calmness is, after all, a main advantage for those who regard a visual event as an
accomplishment in itself rather than an open door to any fortuitous direction. This emotional
wealth that lies hidden in the voids or is transmitted through them is to me the most fascinating
and enticing existential-and certainly the most genuine- side of the artist. The restraint |
mentioned before is also another point to her credit, not being of the kind that imposes a
repetitive geometrical pattern which could become onerous or rou-tine. Indeed, once again
the emotional character influences both colours and structures and we experience it as an
atmosphere of freedom which was attained through effort, which was conceived, created
and accomplished with difficulty, but which allows us to feel that we live a little better, a little
deeper, a little freer. And we end up identifying ourselves with these protective structures,
savouring their existential truth and their profound fascina-tion.

September 2001
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Koupog, 1969

AKpUAIKO oe kKaTtaokeur] deANOU pe VA0, 62 x 92 €k.

Knot, 1969

Acrylic on cork and wood construction, 62 x 92 cm



Koupot, 1970

AKpUAIKS oe kataokeur] deANoL pe VAo, 132 x 102 k.

Knots, 1970
Acrylic on cork and wood construction, 132 x 102 cm
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Apdpot, 1970
AkpUAIKO oe kKataokeur) deAAoU pe EVAO, 60 x 100 ek.

Roads, 1970
Acrylic on cork and wood construction, 60 x 100 cm



Ad1EE060, 1971
AkpUAIKO oe kKataokeur] deAAOU pe EVAO, 113 x 58 ek.

Impasse, 1971
Acrylic on cork and wood construction, 113 x 58 cm

13



14

B£An, 1970
AKpUAIKS oe kKataokeur] deANoL pe VA0, 70 x 82 ek.

Arrows, 1970
Acrylic on cork and wood construction, 70 x 82 cm



BéAn, 1970

AKpUAIKS oe kKataokeur] deANoL pe VA0, 70 x 82 ek.

Arrows, 1970
Acrylic on cork and wood construction, 70 x 82 cm
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ZkaAeg-Touég, 1970

Kataokeur] pe mAaotiké pUANQ, 56 x 66 ek.
Steps-Sections, 1970

Construction with sheets of plastic, 56 x 66 cm



Pédeg, 1970
AKpUAIKO oe kKataokeur] deAAOU pe EVAO, 67 x 102 ek.

Wheels, 1970
Acrylic on cork and wood construction, 67 x 102 cm
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Kitpwvn Aéopn, 1975
AKPUAIKO g EVALVN KOTAOKEUN
161 x 70 x 30 €k.

Yellow Beam, 1975
Acrylic on wooden construction
161 x 70 x 30 cm



1972 - 1976
MeAétn pag Séopung pwtog
ot noAAa xaOeta enineda.

«O1L KATAoKEVEG HoL dev eival Tiia otatikEG aAAa apxiCouv va €xouv
TOAAEG OMITIKEG YWVieG. AuTn n peAETN Baoietal otnv mapatipnon
ToU PWTOG NMavw oe emnineda kabeta. To anotéAeopa amodidetal
XPWHATIKA KAl SNHUIOVPYEL CUYKEKPIPEVEG OTITIKEG ATIATEG.

AUTEG Ol KATAOKEUVEG eival HEAETEG EemiTolKeG emipaveiwv arno
K@feta peta&d toug emineda mov HEPIKEG Pop€G oxnuartifouv
KouTid. NMavw oe avtég TIg emipaveleg avantvooetTal pia d€opn i
Hia avakAaon ¢wTtog.

ToOtn N pEAETN pE E0TPWEE VA AVTIHETWITIOW TN YAUTITIKA KAt va
KATAOKELAOoW HEPIKA YAuTtTA. ApyoTEpa dnuiovpynoanepipaiiovra
HE TOAAG otolxeia (Betika + apvntikd). Ta otoixeia avta HEPIKEG
dopég petakivouvtal o pia Baon diaipepévn oe Kavapo, HeEAETNUEVO
avaioya pe avta.»

1972-1976
Study of a light beam
in several perpendicular planes

“My constructions are not static anymore; they start to have
numerous points of view. This study involves the observation of
light on perpendicular planes. The result is translated into colours,
creating specific optical illusions.

These constructions are on-wall studies of surfaces created by
one or two perpendicular planes, which sometimes form boxes. A
beam or refraction of light develops on these surfaces.

This study of light beams pushed me to envision and realise
some sculptures. Later on, | created environments with numerous
elements (positive + negative). These elements often move across
a base divided into a grid, which is studied with respect to the
proportions of each element.®
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Aéopn oe Abo Emineda, 1974
AKpPULAIKS og §OAVN Kataokewr), 120 x 34 x 22 ek.

Beam of Light in Two Levels, 1974
Acrylic on wooden construction, 120 x 34 x 22 cm



BéAog npog Kevo, 1975
AKpPUAIKO oe E0ALVN kataokeur, 51 x 51 x 13 k.

Arrow to the Void, 1975
Acrylic on wooden construction, 51 x 51 x 13 cm

Aéopn Pwtog o Tetpaywvo, 1976
AKpUAIKO og EDALVN KATaoKewr, 75 x 82 k.

Beam of Light in Square, 1976
Acrylic on wooden construction, 75 x 82 cm
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Aéopn ®wtog pe Kitpivo, 1972
AKpPUAIKO oe E0AVN kataokeur}, 103 x 83 x 14 ek.
Beam of Light with Yellow, 1972

Acrylic on wooden construction, 103 x 83 x 14
cm



Aéopn Pwtog o Mavpo, 1974

AkpUAIKS og E0AIVN kataokewr, 105 x 135 x 12 ek.
Beam of Light in Black, 1974

Acrylic on wooden construction, 105 x 135 x 12 cm
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Aéopeg oe MoAvotavpo, 1973
AKPUAIKO og EVALVN KOTAOKELN
196 x 90 x 43 €k.

Beams on Multicross, 1973
Acrylic on wooden construction,
196 x 90 x 43 cm



Munté pe AvakAiaon, 1983
AKPUAIKO og EDALIVN KATAOKELN + iNOX
134 x 82 x 52 &k.

Sculpture with Reflection, 1983
Acrylic on wooden construction + inox
134 x 82 x 52 cm
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ZUHMETPIKEG Aéopeg / OeTIKO-ApvNTIKG, 1974
AKpPUAIKS og EDALVN KATAOKELN Kal inox, 2 X 72 X 19 x 14 ek.

Symmetric Beams / Positive - Negative, 1974
Acrylic on wooden construction and inox, 2 x 72 x 19 x 14 cm



ZuppeTpikEG Aéopeg / Aomipo-Mavpo (MpémAacpa), 1977-81
AKpPUAIKS og E0OALVN KATAOKELN Kalt inox, 2 X 80 x 18 x 16 &k.

Symmetric Beams / White-Black (Model), 1977-81
Acrylic on wooden construction and inox, 2 x 80 x 18 x 16 cm
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Aidvpog Xwpog - AkTideg Pwtog, 1972
AKpUAIKS og §OAVN kataokeur, 103 x 85 x 14 ek.
Twin Space - Rays of Light, 1972

Acrylic on wooden construction, 103 x 85 x 14 cm




Aéopn Pwtog o Aompo, 1972

AkpUAIKO og EDAVN kataokewr}, 103 x 43 x 13 ek.
Beam of Light in White, 1972

Acrylic on wooden construction, 103 x 43 x 13 cm

29



30

Ao Aéopeg Pwtdg oe MmiAe — Aguko, 1975
AkpUAIKO og EDALVN Kataokewr, 96 x 100 x 10 ek.

Two Beams of Light in Blue - White, 1975
Acrylic on wooden construction, 96 x 100 x 10 cm



Xwpog - Aktida ®wtog, 1972-92

AKpUAIKO og EDAVN Kataokewr, 155 x 65 x 14 k.
Space -Ray of Light, 1972-92

Acrylic on wooden construction, 155 x 65 x 14 cm
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Aéopn Pwtog oe Tetpaywvo, 1972
AKpPUAIKO og EDAVN Kataokewr, 94 x 104 x 14 ek.

Beam of Light in Square, 1972
Acrylic on wooden construction, 94 x 104 x 14 cm



Aéopn - Tpintuxog Xwpog, 1974-77
AKPUAIKS og EOAIVN Kataokewr), 124 x 144 x 12 ek.

Beam - Triptych Space, 1974-77
Acrylic on wooden construction, 124 x 144 x 12 cm
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1976-1979

Toutn n mepiodog NG SovAeldg pou xapaktnpeidetat ano pia HEAETN
NG MPOOMTIKNG ¢’ €va eminedo. To BEpa pov civar n avbpwrivn
amnoucia, dianiotwon plag eIKGvag Tov onpePIvol TEPIBAAAovVTOG.

XPNOOTIOIW TNV TIPOOTITIKI (YEWHETPLKI KAl TWV XPWHATWV) yla va
EVTEIVW TO KEVO Kal va dnuiovpynow £taot €éva Xwpo adelo kat axavi.
M’ €va 6e0TEPO EMNMEDO SIAKOTITW TNV TIPOOTTIKN. To dedTEPO ALTO
eminedo mouv dnUIoLVPYW, IOV CUXVA €ival KL O TOIXOG, TIAPAMEVEL
ovd€TeEPO N yivetal pia véa Cwypadikn erudavela. Xtn teAevtaia
nepintwon oto devtepo emnimedo Tto BEPa aAAader avaloya pe TN
0€on Tovu Beatn.

AT 1o 1978 peAetw Kal mepapatifopal mavw oe Eva pwtoypadpiko
VAIKO mpoowrtukO. Eival diadopeg TeEXVIKEG Kal emepPacels mavw
oe dwadaveleg (slides) pe ovykekplpéva Ogpara kat gpebiopara.
Ewkoveg rtov Ba {wvtavevav To devTeEPO ertinedo, o€ HEPIKEG EIOIKEG
TIEPIMTWOEIG EVOWHATWVW €va Xpwua dwodopifov 1 anAweg Eva
XPWHA (KOKKIVO, UTTAE) HE TPOTIO WOTE va XpwHatifel kat va ¢wTilel
TN oKLa rov draypadet Tnv ermpaveia.

Ta ox€6ia Kal oL KATaAoKEVEG avTiG TNG NePLOdou eival emiong Kat
TMPOTACELG yia TN dnuovpyia OAOGKANPWV TOiXWv, HEPIKEG POPEC
Swpatiov 1 mepiPaiiovrog. Kabe Bépa pmopei va €xel MOAAEG
TIPAYHATOTIOINGELG TEAEIWG S1aPOPETIKEG, avaloya HE TO XWPO TIOV
0a kataAdapel, TiI¢ ditaocTtAoEIG TOU, TO LAIKO TOU Kal TOV TPOTIO TIOV
0a KATAOKELAOTEI.

To VAIKKO T™nG emudpaveldag pov (xaptopala, Tunwpara), n ypagun
oV ypadetal e XpwHATIOTA HOALBLa, Xapaktnpi(ouv oplopéva
oxedia. H atodpia popodn touv bAIKoU apxidel va taifel Eva poAo otn
60ouAe1d pov.



1976-1979

This period of my work is characterised by the study of perspective
on a plane.

My theme is human absence, an impression of the image created by
the current environment.

| utilise perspective (geometric and colour perspective) to enhance
the void and thus create a deserted, immense space. | cut this
perspective with a second plane. This second plane which | create
and which is often the wall, remains neutral or becomes a new
painted surface. In the latter case, on the second plane, the subject
is animated anew, according to the position of the viewer.

Since 1978 | have been studying and experimenting with
personal photographic material. There are different techniques
and interventions on slides, arising from issues and topics that
preoccupied me. These images animated the second plane which
| created in certain constructions and above all in the special
environments with their projections, on the hole, on the window,
on the wall. With this experimentation, | want to add yet another
contradiction and perhaps reconcile myself with it, with a point of
view of the image which has preoccupied me for years now.

The drawings and constructions of this period are also propositions
for creating entire walls, often rooms or environments. Each subject
may have numerous, completely different realisations, depending
on the space it will occupy, its dimensions, its texture, the way it is
constructed.

The material of my surface (papier maché, imprints), the line
inscribed by coloured pencils characterise certain designs. The
sheer texture of my material begins to play a role in my work.
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®paxtng-AdiE§odo, 1974
AKpPUAIKO o EVAVN kataokeur), 90 x 56 ek.

Fence-Impasse, 1974
Acrylic on wooden construction, 90 x 56 cm



®paxtng-AdiE§odo, 1977
AKpPUAIKO oE EDAVN
Kataokeun - Eykatdotaon
290 x 145 x 5 ek.

Fence-Impasse, 1977
Acrylic on wooden
construction - Installation
290 x 145 x5¢cm
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Mavpo AdiE§odo, 1980-81
AKpUAIKS og E0AVN Kataokewr, 112 x 114 ek.

Black Impasse, 1980-81
Acrylic on wooden construction, 112 x 114 cm
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AkpUAIKO og E0AVN kataokewri, 130 x 130 ek.
Acrylic on wooden construction, 130 x 130 cm

Awaywvieg oto Tetpaywvo, 1981
Diagonals on the Square, 1981
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AvolixTtég ZKaleg, 1977
AKpUAIKS og EDAIVN Kataokewr, 122 x 154 ek.

Open Steps, 1977
Acrylic on wooden construction, 122 x 154 cm




Tetpaywva oe Tetpaywvo, 1981
AkpUAIKS og E0AVN kataokewr, 130 x 130 ek.

Squares on Square, 1981
Acrylic on wooden construction, 130 x 130 cm
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ZkaAeg mpog Tetpaywvo Avolyua, 1977
AKpUAIKS og EDALVN Kataokewr, 122 x 122 ek.

Steps Towards a Square Opening, 1977
Acrylic on wooden construction, 122 x 122 cm



Xwpog - Avolyua, 1977
AKpUAIKS og E0AVN Kataokewr, 122 x 81 ek.

Space - Opening, 1977
Acrylic on wooden construction, 122 x 81 cm
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MriAe Mépta - ZkaAeg, 1977
AKpULAIKS og EOAIVN Kataokeur), 258 x 80 ek.

Blue Door - Steps, 1977
Acrylic on wooden construction, 258 x 80 cm



Tortio, 1986
AKpUAIKS og EDAVN kataokewr, 105 x 175 ek.

Landscape, 1986
Acrylic on wooden construction, 105 x 175 cm
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AmA6g Xwpog, 1979
AKpULAIKS og E0AVN kataokewr, 104 x 250 k.

Double Space, 1979
Acrylic on wooden construction, 104 x 250 cm
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Bioypagixé onuciopa...

Zekivnoa pe omoudég KAaolkég mpwta oto Kdipo, votepa otnv AGnRva. Tote TIg
aicbavopouva cav tn povadiki duvatn nepmeETela nmov a ‘mpene va SoKIpaAcw yia
va Bpw ToVv EQUTO HOU.
Evtuxwg €(noa tnv eumelpia 800 KAAOIKWV GXOAWV, TEAEIWG dradopeTiKWV. AuTO
PWékave va okeptw OTL n ntapatnpnon tou Nietzsche yia to «PeaAiotn {wypado»
Atav otl Taiptale oTnv nMepinTwon:
«Moto Kat TéAetlo avtiypado tng dpvong! Nweg Ta katapépvel; NMwg 6An n ¢poon Ba
Xwpaye o HLav eIKOva;
Kat 1o pikpOTtEPO KOHUPATL AUTOU TOU KOOHOU gival anépavto. ZTo TEAoG, (wypadilel
otL Tou apéael. Ki avto Ti eival; Ekeivo rov pmnopei va (wypadioet!»
Telka...
Oa prtopovoa va 1w OTL N SOVAELA POU PEXPL OHEPA EXEL HIA GUVEXELA, HEV LTTAPXOLV
SnNAadn Topég TOOO €vioveG WOTE N MIA Tepiodog va diadépel Pacika amd tnv
nponyovpevn. Ta idia nepinmov Bpata kKat mpoBARUatTa pe arntacxoAovv, oxedov cav
€UHOVEG LOEEG.
ZTnv t€XVn aicbdvopal ott vrapxel n Ppevdaiodnon. lowg yravtd dev diotdlw va
XPNOWIOTIOIW O TIOAAEG CUVOEOCEIC POV TNV AVAYEVVNOLAKN TIPOOTITIKN Kal AAAEG
OMTIKEG anateg. Edw 0a p’dpece va avadpEpw tov Delacroix: «<H Cwypadikn eival n
TEXVN va tadyelg tnv Ppeudaicdnons.

ony ZOYNH 9/1979

Biographical Note...

| started out with classical studies, first in Cairo and then in Athens. | felt at the time
that they were for me the only possible adventure which | had to go through in order
to find my own personality — as long as | did in fact have onel...
Fortunately, | went through the experience of two totally different classical schools.
Which made me think that Nietzsche’s remark in ‘The Realist Painter’ was totally to
the point:
‘All Nature faithfully’ - But by what feint. Can Nature be subdued to art’s constraint?
Her smallest fragment is still infinite!
And so he paints but what he likes in it. What does he like? He likes, what he can paint!
Finally...
There is continuity in my work to date, in other words there are no breaks so intense
that one period is completely different from the preceding one. The same subjects,
the same, more or less, concerns preoccupy me almost like obsessions.
In art | feel that the illusion exists, and for this reason | have nothing against using
in several compositions the geometric perspective of the Renaissance and other
optical illusions. | would like to cite Delacroix at this point: ‘What is real for me are
the illusions | create with my paintings.’

OPY ZOUNI 9/1979



Apopol oe AvakAiaon, 1972-92

AKpUAIKO oe Kataokeur Pe kapBa kat E0Ao, 181 x 157 x 6 ek.
Roads in Reflection, 1972-92

Acrylic on canvas and wood construction, 181 x 157 x 6 cm
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3 Kupot oe MétaAlo, 1979

Xpwpata Adkag oe avo&eidwTo XaAuBa, 43 x 43 x 14 ek.
3 Cubes in Metal, 1979

Lacquer colours on stainless steel, 43 x 43 x 14 cm



Téooepig Kopot, 1984
AKpPUAIKO og Kataokeur arnod xapTtovl kat EVAo, 93 x 123 ek.

Four Cubes, 1984
Acrylic on cardboard and wood construction, 93 x 123 cm
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OpiCovtag, 1993
TOnwpa kat akpuAké oe xapTi, 40 x 120 ek.

Horizon, 1993
Print and acrylic on paper, 40 x 120 cm



Papdwoelg oe MniAe, 1984
AkpUAIKO oe avayAuon EOAvn kataokeur), 170 x 280 &k.

Stripes in Blue, 1984
Acrylic on relief wooden construction, 170 x 280 cm
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Avagopa otov de Chirico, 1989
AKPUAIKO O€ KaTaokeun anod xapTtovl kat Ao, 72 x 102 ek.

Homage to de Chirico, 1989
Acrylic on cardboard and wood construction, 72 x 102 cm



Avagopa oto MuoTiké Acinvo Tou Leonardo da Vinci - Antouvoia, 1989
AKpUAIKO oe KaTtaokeur arnod xapTtovl kat EVAo, 60 x 110 ek.

Homage to the Last Supper by Leonardo da Vinci - Absence, 1989
Acrylic on cardboard and wood construction, 60 x 110 cm
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Mpaocwvog OpiCovtag, 1991
AkpUAIKS og kapBd, 130 x 301 ek.

Green Horizon, 1991
Acrylic on canvas, 130 x 301 cm
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Apoépog oe Kokkivo, 1993
AKpUAIKO og Kappd, 50 x 111 k.
Road in Red, 1993

Acrylic on canvas, 50 x 111 cm



Tetpaywva Avoiyuata pe Zkaieg, 1992
AKPUAIKO o€ EVALVN KATAOKELH-EYKATAOTAON
205 x 88 x 88 k.

Square Openings with Stairs, 1992
Acrylic on wooden construction-installation
205 x 88 x 88 cm
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Aveotpappévol Kofot, 1992
AKPUAIKO OE KATAOKELH Ao XxapTovl + KaBpedtng, 50 x 70 ek.

Inverted Cubes, 1992
Acrylic cardboard construction + mirror, 50 x 70 cm



Acvppetpol Kioveg — Zki€g, 1999
AKpPULAIKO o EVAVN kataokeur], 139 x 150 ek.

Asymmetric Columns - Shadows, 1999
Acrylic on wooden construction, 139 x 150 cm
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Acvppetpol Kioveg — Zki€g, 1997
AKpUAIKS og EDOAVN Kataokeuri, 138 x 151 ek.

Asymmetric Columns - Shadows, 1997
Acrylic on wooden construction, 138 x 151 cm



Zuppetpikoi Kioveg - ZkiEg, 1998
AKpUAIKS og EDALVN Kataokewr, 126 x 162 ex.

Symmetrical Columns - Shadows, 1998
Acrylic on wooden construction, 126 x 162 cm
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Oxvpwpéveg Katoikieg, 2000
AKPUAIKO o€ EVUALVN KATAOKELH + KABPEPTNG, 67 X 86 X 86 eK.

Fortified Houses, 2000
Acrylic on wooden construction + mirror, 67 x 86 x 86 cm

Mikpn MOAn - KAewoto MAaioto, 2001
AKPUAIKO og EVALVN kaTaokeur + kKaBpedtng, 150 x 90 x 20 ekK.

Small Gate - Closed Frame, 2001
Acrylic on wooden construction + mirror, 150 x 90 x 20 cm
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Kouti MmAg, 1999
AKPUAIKO o€ EVALVN kaTtaokeur), 73 x 70 ekK.

Blue Box, 1999
Acrylic on wooden construction, 73 x 70 cm

Avolypa pe KaBpémtn, 2002
AKpPUAIKO og EDAIVN KaTtaokewr + KaBpédptng, 220 x 128 k.

Opening with Mirror, 2002
Acrylic on wooden construction + mirror, 220 x 128 cm
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ZopmAeypa pe Mikpég KoAwveg, 1990-91

AKPUAIKS og EDAIVEG KATAOKEVEG + BACELS inoX, 70- 80 x 9 x 9 k.
Complex with Little Columns, 1990-91

Acrylic on wooden constructions + inox bases, 70-80 x 9 x 9 cm



Ztevn Aiafaon, 2001
AKpUAIKO og E0AVN kataokewr}, 101 x 40 x 40 ek.

Narrow Pass, 2001
Acrylic on wooden construction, 101 x 40 x 40 cm
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Mupapida pe Mavpn Baon, 2002
AKpPUAIKS og E0AVN Kataokeury, 37 x 43 x 29 k.

Pyramid with Black Base, 2002
Acrylic on wooden construction, 37 x 43 x 29 cm



Mupapida, 1999

AKpPUAIKS og EDALVN KATAOKELN
197 x 58 x 58 &k.

Pyramid, 1999

Acrylic on wooden construction
197 x 58 x 58 cm
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FaAaQo Avorypa, 2008
AKpUAIKS oe kapBd, 130 x 130 ek.

Light Blue Opening, 2008
Acrylic on canvas, 130 x 130 cm
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Kopog - @ahacoa, 2002
AKpUAIKS og EDAVN Kataokeun + kaBpédptng, 80 x 80 x 80 &k.

Cubes - Sea, 2002

Acrylic on wooden construction + mirror, 80 x 80 x 80 cm



Zkakiépa - ®oon, 2002
AKpUAIKS og kKapBd, 160 x 160 ek.

Chessboard - Nature, 2002
Acrylic on canvas, 160 x 160 cm
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KoBot oe ZkakiEpa, 2002
AKpUAIKS oe kKapBd, 112 x 160 ek.

Cubes on Chessboard, 2002
Acrylic on canvas, 112 x 160 cm
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MOAN —AinA6¢ Xwpog, 2003
AKpUAIKO og E0No, 30 x 60 ek.
Gate - Double Space, 2003
Acrylic on wood, 30 x 60 cm

Ovupavio BéAog, 2004
AKpUAIKO og E0NO, 30 X 56 eK.

Arrow from the Sky, 2004
Acrylic on wood, 30 x 56 cm



Metewpitng, 1998-2004
AkpUAIKS og kappd, 130 x 130 ek.

Air Stone, 1998-2004
Acrylic on canvas, 130 x 130 cm
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Téooepig MoOAeg, 2006
AKpUAIKO og EDAIVN Kataokewn + kaBpédptng, 132 x 200 ek.

Four Gates, 2006
Acrylic on wooden construction + mirror, 132 x 200 cm
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Téooepig MoAeg pe PapBdwoelg, 2008
AKpUAIKS og kapBd, 100 x 150 ek.

Four Gates with Stripes, 2008

Acrylic on canvas, 100 x 150 cm
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Kokkivn MoAn, 2006-07
AKpPUAIKS og kKapBd, 83 x 51 k.

Red Gate, 2006-07
Acrylic on canvas, 83 x 51 cm



Xoavn, 2008
AKpPUAIKS og KapBd, 95 x 95 k.

Crucible, 2008
Acrylic on canvas, 95 x 95 cm
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Kokkiveg Oopeg — Avtiotpoda, 2008
AKpULAIKS og kKapBd, 102 x 50 ek.

Red Doors -Vice Versa, 2008

Acrylic on canvas, 102 x 50 cm



Avoiypata, 2008 (NUITEAEQ)
AKpUAIKS og kKapBd, 140 x 200 ek.

Openings, 2008 (unfinished)
Acrylic on canvas, 140 x 200 cm
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H ONY >apriakn ZOYNH yevvrBnke oto Kdipo 1o 1941. Ot piCec TNG OKOYEVEIAS TNG KpaToLv anod Kprtn kat 2avtopivn. Aro 1o 1963
€(Noe Kal EPYA0TNKE AVEAITWS otnv ABrva. AmeBiwoe peta amod dwdekdxpovn PIAaxn Pe Tov Kapkivo oTig 5 AekepBpiou 2008.

ZMNMOYAEZ
Kdipo: Zwypadikr, epyactnplo Zorian 1959-62, - Kepapikr), American College 1960-62 - dwtoypadia 1959-60.
ABrva: Avwtatn 2xohn KaAwv Texvwv: Zwypadikr, 1963-68, epyactrplo [.MoépaAn, - Kepapikn, 1963-65 - Zknvoypadia, 1967-69.

ATOMIKEZ EKOEZEIZ

1962
1970
1971
1973
1975
1976
1978
1980

1982

1994
1996
1998

1999

2000

2001
2002

2003
2004

2005
2006
2007
2008
2012
2013
2016-
2017

Nile Gallery, Kdipo

Galerie Vallombreuse, Biarritz

AiBouoa Kennedy, EA\nvoapepikavikr) Evwon, Aériva

AiBouoa Texvne Aeopog, ABrva

AiBouoa Texvng ABnvwy, ABriva

[ToAUTAavo, ABriva

AiBouoa Texvng ABnvwy, ABriva

20yxpovn XapakTikr, ABrva - Centre International d’Experimentation Artistique M.-L. Jeanneret, Boissano (I) - Musée Cantonal
des Beaux Arts, AwCavn

ANEEQVOPOG lOAAC - 2Uyxpovn XapakTikr), ABriva - AAe€avopog I0Aag - AiBouoa Texvng Médouaoa, Abrva - Galerie M.-L.Jeanneret,
[eveln

Galerie 3 - AAeEavopog lbAag, ABriva - Alexandre lolas - Galerie Samy Kinge, MNapiot

AiBouoa Texvng Avepog, Knouotd - Galerie Peter Noser, Zupixn

|.C.C. / Internationaal Cultureel Centrum, AuBépaoa - To Tpito Mati, ABriva

Mouoceio 20yxpovng Texvng B.& E.Movhavépr), Avopog - AykaBl, ABriva

‘Exkdpaon, Mubdada - Mkakept ZTavpakdkn, HparAeo, Kortn - Eipuég, @eocoalovikn - AlBouoa Texvng Avepog, Knoola

BeMideio MNoAmotikd Kevtpo, ©Oecoahovikn - Galerie des Arts, 2korua - Galerie Kara, Mevein

AiBouoa Texvng ABnvwy, ABriva

Galerie Kara, M'eveln - MNpotaon yia 11 xald, AiBovoa Texvng Kpewvidne, ABriva

["aM\KO IvoTitouTto ABnvy, ABriva & otpoyyuAd Tpared pe Beua: “H yewpetpia tg Omug Zouvn” ue tnv EAévn Ahrweiler (mpdedpo),
Tov René Berger, Tnv Mria MNaradorotAou kat Tnv ABnva 2xiva - AiBouoa Téxvng ABnvay, ABriva

MUAog, @ecoahovikn & otpoyyuAO Tpamed pe Beua: “H Cwypadikn Tng Omug Zobvn” pe Toug Anurten ®atobpo, Eppavounh Mau-
POULATN KAl Xapn 2aBBOmouVAo - Auupwvn, lwawiva

Galerie J. & J. Donguy, Mapiol - Palais Hirsch, Swetzingen

AiBouoa Texvng Kpewvidng, Abrva - Art Athina / Auupwvn, Aérva - AiBovoa Texvng Art Forum, ©eooaAovikn

Adam Galleries, ABriva - AiBouoa Texvng Avepog, Kndtold - AnpoTikr MNMivakoBnkn Matpéwv & otpoyyuld Tparedl e Beua: “H
yewpetpia g Onug Zobvn” pe Toug XpuoavBo Xpriotou (Akadnuaiko), OAya MevtCadpoO-IoA0Cou kat Mria MNaradornoviou
16pupa EM\nvikoU lMoAmiopol, BepoAivo - «Pwg - ZKIA - ZuumTwoelg», Mouoeio Kukhadikng Texvng, ABrva & Side€n Tou Xapn
Kapmoupidn pe Bepa «Marouevn Mewpetpio»

‘Exkdpacn, Mudada - AiBovoa Texvng ArtForum, Bizka, @eccalovikn - AiBovoa Téxvng Aveuog, Kndtola - 8" Art Athina / Ave-
uog, ABriva

MiArt / Avepog, MizGvo - Association d’Art Contemporain, Chamalieres

Haritos Gallery, ABrjva - 2kopruidc, Tpikaha - Galerie Xplotiva KapeA\d, N. Wouxikd - Mivakobrnkn KukAddwy, Eppolmoin, 20pog
- Kpatikn MvakoBnkn Zuyxpovng Kumplakng Texvng, Aeukwoia

[MNapatnentic, ©@ecoahovikn - Mkalepl Zkoudd, ABrva - Kévtpo Z0yxpovne Téxvng, Adploa - eotiBaA 2avn, Kévtpo Téxvng, XaAKIOKN
AiBouoa Texvng Avepog, Knolowa - Galerie d’Art du Conseil Général, Aix-en-Provence - Art Athina / INapatnpentc - Mouceio Pully,
3 Hellenes en Helvetie - ZoOvn, Kapdg, Maotpa, Awlavn

Fine Arts Karémouhog, ANLIOG

AOAa NikoAdou Art Gallery, @ecoalovikn - Galerie F, Kapditoa - Mouoeio KukAadikic Téxvng, ABriva

MrmieMwvelo MoAmoTikd Kevtpo, Onpd Zavtopivng - Mkalepi EwwaoTikdg Kokhog, ABrva

EAN\nvoyepuavikn Aywyr), MaAAfRvn

Eupwraikoé MoAmoTikd Kévipo AeAdwy, Aehdoi

16puua MixadAne Kakoytavvn, Taopoc - Radisson Blu Park Hotel, ABriva

Mouoegio Mmievakn, ABriva

OMAAIKEZ EKOEZEIZ, BPABEIA & ZYNEAPIA - eruloyn

1967
1970
1971

1973
1975

1976
1977

9" MaveAnviog, ABriva

8" Biennale, AAe€avdpela (mpdokAnon Ayurttiaknc KuBepvnong) - 811 Salon des Indépendants, MNMapiot

AUO 2uykAivouoeg EkdnAwoelg, AiBouvoa Téxvng ABnvwv & I'kahepi Néec Mopdec, ABriva - 3° Festival International de la Peinture
de 'UNESCO, Cagnes-s-mer (EBviké Bpafeio) - Mhaotika otnv Texvn, ABrva - @eccalovikn - MNatpa

25° Salon de la jeune Sculpture, MNapiot (id. 267’74 & 271 °75) - 11 EAnvec Zwypadol, Galerie D’ Eendt, Auotepvtap - 10 ‘EANAN-
veg Zwypadol, Galerie Herteveld, Maarsen

16° Salon Grands & Jeunes d’Aujourd’hui, Mapiol - MpdTtaon yla raixvidl, Aibovoa Téxvne Aecuog, ABrva

Aadikaoieg / Zvotruata, AiBouvoa Texvng ABnvwy, ABriva

EBvikr MivakoBrkn, ABryva - FIAC / ToAumAavo, lNapiot



1978

1979

1980

1981

1982

1983

1984

1985

1986

1987

1988

1989

1990

1991

Aopegg, Ivotirouto Goethe, ABrva - ©@ecoalovikn - 20yxpovn ENnvikr) Zwypadikr) - XapakTikr, Institut for Auslandsbeziehugen,
2T1ouTyapdn - ART 9 / MoAumAavo, Baoteia - 8° AieBvec Epyaotrplo MAuMTIKAG oe VA0, Prilep (YU) - 27 Rencontre Internationale
d’Art Contemporain, Galeries Nationales du Grand Palais, Napiol - EAAnvec Zwypddol, Moucoeio 20yxpovneg Texvng, 2Kora -
AvTikeipeva ano Tnv EANGda, Galerie Facchetti, Mapiol - 11 Ewovee EAAnvikng Texvng, Zammelo, ABryva (id. 21 °79)

20yxpovol EAAnvec Zwypddol & Xapdakteg, EBvikn Mvakobnkn IpAavdiac, AouBAivo - Néa MewpeTpia, Ivotitouto Goethe, ABr-
va - 13" Biennale XapakTtikng, Awouumliava (id. 157’83 & 167’85 & 171 °87) - 11 YraiBpla ExkBeon Murttikng, @aAnpo (id. 21
'81) - Antd ™ cLAAoyr) Tou Mouoeiou Boppg, AiBouvoa Kennedy, ABriva - 15" Biennale, >ao M&oAo - Centre Internationale d’
Expérimentation Artistigue M.-L. Jeanneret, Boissano (pockaAeopévn yia éva xpovo)

16 BiBAla - 16 Andwelg, MaAAko IvotitouTo, ABrva & Oecoalovikn - 57 Norwegian International Print Biennale, Fredrikstad (id.
6" ’82 & 71’84 & 81'86) - 21 Exposition Internationale des Arts Plastiques, Mouoeio Z0yxpovne Texvng, BeAypddt - Tpirtuxa,
['kahept 3, ABriva

[Aurttikh oe E0Ao, Umetnitski Pavillion - BeAlypadt, Mouoeio 20yxpovng Téxvng - 2Koma - XaAld anod oxedla EANAVwY KoAAITE-
Xvav, MoAumAavo, ABriva - 2uprndolo 2LvOEouoL 20yxpovng Texvng, EBvikd 16pupa Epeuviiy, ABriva - Grieks Festival, Nieuwe
Kerk, Auctepvtau

Arteder ‘82, MrApmdo - 8" Exposition Internationale de Dessins Originaux, Piyieka (id. 91’84 & 111’88 & Zaykpeumn) - 121 Inter-
national Sculpture Conference & Exhibition (Mills College), Oakland / San Francisco - MNMpocwrikr) MuBoAoyia, MkaAepi ZuA\oyn,
ABryva

3" Biennale de la Gravure Européenne, Mniavtev-Mmnavtev - Mouoeio 20yxpovng Texvng B. & E. FouAavdpnr, Avpog - 2UUmoolo:
[a Tnv Emkovwvia & Eknaideuon otnv Texvn, MOAUBOG - 20yxpoveg TACEIS TNG EAANVIKAG Téxvng, EBVIKN MivakoBrkn, ABriva
- International Print Exhibit: 1983 ROC, Mouceio Kahwv Texvwy, Taipei - Premio Internationale Biella per I'incisione, Biella (id. '87)
- Colin Mail Art, La Rochelle - Poitiers - Niort - Evry

8n British International Print Biennale, Bradford - 3" International Biennale Interber, Tuzla - Aotipo-Malpo, MkaAepi ZUAoyR, ABN-
va - PeoTIBAA XAAKNG, Z0vdeopog 20yxpovne Téxvng, Podog - 5 KaA\itéxvee Tne opddag: MNa tnv Emkovwvia & Exmaideuon
otnv Texvn, AiBouoa Texvng EM, BoAoc - Small is Beautiful, Galerie Zapiecek, Bapoopia - NMapdAnAa pe to Zuvedplo Tng AICA,
[kahept 3, ABriva

International Experimental Art Exhibition, Boudaméotn - 10 Ans d’Activité, Centre Internationale M.-L. Jeanneret, Boissano -
Mvnpecg/Avarnidoelc/Avalntnoelg, EBvikr MvakoBrkn, ABriva - 10" Triennale Internationale pour Gravures Originales, Grenchen
(id. 11. ’88) - 31 Biennale Internationale Petit Format de Papier, Cul-des-Sarts, Couvin (B) (id. ‘91) - 6° International Impact Art
Festival, City Museum, Kyoto (id. 7°’86 & 8°’'87 & 92’88 & 10° ‘89 & 11° ‘Q0) - 5" Biennale MUTTIKAC, 2ZKIPWVEID & ANUOTIKO
Kévtpo Texvwy, ABrva - ABrva MNMoAmoTikn MpwTtebovoa tTng Evpwrng, Mapko EAeuBepiag, ABrva - Zuumooto: I'ia tnv Emkol-
vwvia & Ekmnaideuon otnv Téxvn, Acukdda - MNapousoiaon etrolac Ekdoonc Zuyou, Mkalepi Zuyog, ABriva - Metd tnv adaipeon,
['kaepi Neec Mopdeg, ABrva - Plein-Air: Geometry & Expression, EBviko Mouoeio Chelm (PL) - Téxvn kat ©eatpikdtnTta, ABrnva
[MoAioTikr MNMpwTtetovoa e Evpwrng, M. ®&Anpo

11" Biennale Internationale de la Gravure, Kpakofia (id. 121 ‘88 & 131 ‘91) - Intergrafia, Katowice (id. ‘88) - MeTATOAEUIKI) TEXVN
otnv EAAGSa, AnpoTikr MivakoBnkn, Aériva - 31 International Art Exhibition, Todi & ®AwpevTia - MewpeTtpia & Exkppaon, AnpoTIKO
Kévtpo Texvwy, ABrva - ZupBoAn yia Tnv Kahapdra, E6vikn MivakoBrkn, ABriva - International Arts of today Exhibition, Bou-
darmeotn (id. ‘87 & ‘90) - Inter 5+1, Galerie Jurajklovic, Pyieka - Mapddoon kat MNpwTtoropia otnv EAANVikA Texvn, MivakoBrikn
Mepidn, Hellexpo, ©eocahovikn

Adépwua otn B. ZnAiaidn, Mvakobnkn Mepidn, Mudada - YAka & Méoa, Amnogn, ABrva

11 Pro-Conference, Dordrecht (NL) - MaveA\nvia, Mepaias - 1000 cm®, Galerie Desluis, Leidschendam (NL). Wilhelm-Hack Mu-
seum, Lundwigshafen (D) - Orttikr) Moinon, 2° AieBvég GeotiBAN, MNatpa. Anuotikd Kevtpo Texvwy, ABrva - MNpotacelq - Design
- Edappoyeg, Mkahepi ©¢pa, ABriva. Furnitec, ©@ecoalovikn - 417 Aiebvrc ‘EkBeon XapakTikng, Katavia (id. 5" ‘88) - 2uvedplo
Téxvn & Texvohoyia, Eloryynon, 16puua Gulbenkian, AlocaBwva

Pages d’artistes hors mesure, ISELP + 0, Bpu&EAeG - Zolvn - 2KUAAKOG, Mkahepi 7, ABriva - Null- Dimension & 21 Pro Confer-
ence, New Space, Fulda (D) (id. Hipp-Halle, Gmunden (D)) - 10 & 20 BpaBeio Tov Afjuou ABnvaiwv yia Cwypadikr) emevouon
Toixou otnV TMOAN - H Cwypadikn oTto XWwpeo, ANUoTIKA MivakoBnkn, P6Sog - EAAnvikr) MeTamoAepikn XapakTikn, EBvikn Mivako-
6nrkn, ABriva - Z0yxpovn EAAnvikA Téxvn, Mooxa - Art Symposium, Minos Beach, Kpritn - Alebvnc €ékBeon xapakTiknc Miniature
4, Fredrikstad (N)

L'Europe des Graveurs, Anpotikr) BiBAoBrkn, Grenoble - 5" Print Biennale, Bépva (id. 67 ‘91 & 71 ‘93 & 81’95 & 91 ‘97) - 11 In-
ternational Biennale of Prints, Bharat Bhavan (lvdia) (id. 41 ‘97) - Néa EAANVIKA XapakTikr, lovikr) Tpdameda, MivakoBnkn Miepion,
MAudada - EN\nvikn Zwypadikr) 1968-88, Y.l[No. & EBvikr MNMivakoBrkn, BPLEEAEG - YAIKO Kal TEXVIKEG OTN XAPAKTIKA, Arton,
ABrva - ART 20 / Galerie Kara, Baco\eia - 27 AieBvig 2uvavtnon Kahwv Texvwy, Eupwraiko MoAmoTikd Kévtpo, Aehdoi - Alo
awvee art’ tn FaAAkr Emavaotacn, FaAAkd Ivotitovto ABnvwy - MivakoBrnkn Nauriou - International Biennal Impreza ‘89,
lvano-Frankvisk (Oukpavia) (10 BpaBeio) - International Exhibition of Prints, Kanagawa ‘89 (id. '90, ‘92)

Interprint ‘90, Lviv (Oukpavia) (TywnTikn Slakplon) - 2to tpamnedl & Design, MkaAepi O¢ua, ABryva - Die Serigrafie, Art+Print Galerie,
Bievvn - ART 21/ Galerie Kara, Bac\eia - Vers la Liberté, Grand Palais, Napiol - AvtimapaBecelg, Mkahepi Kpewvidng, Aérva -
Museum Modern Art, Hunfeld (D) - In Progress, Kulturzentrum, Kieho - Géométrisme, Centre Culturel, Wégimont (B) - Konkrete
Multiples 2, Galerie L’Idée, Zoetermeer (NL)

[Mpdtaon yia pia 20yxpovn 2UAoy, 20yxpovn Téxvn Biku Apdkou, ABriva - KabBpédtecg, EikaoTikdc KOkAog, MkaAepi Kpewvi-
ong, ABriva & 'kaepi Apyw, Aevkwoia - Asilo / Esilio, Comune di San Vito dei Normani (I) - 2" Kpovaigpa 20yxpovng Téxvng, ev
AW oto Mts Oduoogag, I'aria - lomtavia - Itaiia - Néa Anoktrhuata, Mouoeio 20yxpovne Téxvng B. & E. FovAavdpr, Avdpog
- Medium 2, Sf. Gheorghe (Ro) (id. 37 94) - Miniart ‘91, Susekullen, Olofstréom (S) - Xopnyia kat Téxveg, Alebveg Zuvedplo, Podog
- In Progress, Kunstelerwerstatt, Mévaxo - H Z0yxpovn EAnvikn Mumtir), Maison de I’Architecture, Mapiot - AdiEpwpa otov
Henryk Stazewski, Anpotikd Kévtpo Texvwy, ABriva - 2" Triennale Mondiale d’Estampes, Chamalieres - 11 International Biennial
of Graphic Arts, Gyor (HU) (id. 2 ‘93)
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90

1992

1993

1994

1995

1996

1997

1998

1999

2000

2001

2002

2003

5" International Drawing Triennale, Wroklaw - 10" Norwegian International Print Triennale, Fredrikstad (id. 111 ‘95 & 121 ‘Q9) -
20yxpovn EM\nvikn XapakTikn, MmpatiohdBa (id. Palais Hirsch, Swetzingen '92 & Konschthaus baim Engel, AouEepBovpyo '94
& UNESCO, lMapiot 94 & Julius Jakoby Gallery, Kosice (2AoBakia) ‘94 & Palais Hirsch, Swetzingen '96) - Metapop®woelg Tou
MovTtépvou, EBvikr MivakoBrkn, ABrva - 20yxpovn texvn kKat awdi, Kevtpo Téxvng madlol, Anuotikod Kevtpo Texvwy, ABrva -
Euvpwraikd MoAriotikd Kévrpo, Aehdoi - Emikevtpo, MNatpa (id. ABriva '93) - 8" Aiebvrg Biennale Muntikng, 2Kipwvio Mouoeio,
Knowoa - In Progress, Centrum Beelende Kunst, Kpovivykev

Art Postal, Mouoeio KukAadiknc Téxvng, ABriva - Salon Grands et Jeunes d'Aujourd’hui, MNapiot (id. ‘94 & ‘95 & ‘96) - Kopudaia
€pya TG AnuoTikng MvakoBnkng Podou, EBvIkN Mivakobnkn, ABriva - 11 Print Biennale, MaaoTtpixt - 2tabuol EAN\nvikng Zw-
ypadkng, Evpwraikod MoAmoTikd Kevrpo, Aeidol - 11 Egyptian International Print Biennale, K&ipo - Minibiennial ‘93, Olofstrom
(S) - In Progress, Stadtische Galerie im Buntentor, Bpéun

International Print Triennale, Kpakopia (id. 97) - International Print Exhibition Intergafia ‘94 - World Awards Winners Gallery, Ka-
towice - 20yxpovn EAnVIkn Zwypaodikr, Evpwrdikd MoAmotiko Kevipo Aeddwy & AnpoTikn MvakoBhikn Podou - International
Exhibition Colour in Prints, Torun (id. ’97) - 3" Print Triennlal, BeAlyp&dt - TeTGpTn AMOOTOAKN, ANUOTIKY MvakoBrkn, ABriva - Ek-
B6eon ENnviknc Mpoedpiag, Bldg of European Commision, BpuEEAMEG - ANUOTIKEG ZUNOYEG, KévTpo Mehiva Mepkoupn, ABriva
- 20yxpovn EAANVIKN Téxvn arnd tn cuAloyn Tou Mouceiov Boppég, Art Hall, Helsinki - Zuvedplo kal €ékBeon yla TN MEWPETPIKN
Adaipean, elorynon, Noesis Foundation, Calaceite, Katahwvia (SP) - ATo TI¢ CUMOYEG TNG ANUOTIKAG MivakoBnknG , ANUOTIKN
[MvakoBnkn, ABrva - Zwypadikr| - Mk, MOAog, ©ecoalovikn - 100cmX100cm, kaiepi ©€ua, ABrva - Message in a Bottle
— Fire Borders, Evpwrnaikég privac Korpou - lortaviag, Apxaiol Tadol, Asukwoia

Al nalg eoti nmaiCwy, rmecebwyv- ados N Bacnin, AnuoTikeg Mivakobnkeg ABrivag, BoAou, Matpag, Pddov, Adpvakag, 16pu-
pa M. M. Nopuikov, Zavtopivn - 2" International Biennial of Small Format Graphics, The Sun Gallery, Leskovac (YU), (BpaBeio) (id.
31°97) - International Print Exhibition, Galerie in Zabo, NupeuBepyn - 3" Interdisciplinary Symmetry Congress and Exhibition, ISIS
- Symmetry, Old Colony Inn, Old Town, Alexandria / Washington, USA - ®6pog Tiung otov 'kpéko, EBvikn Mivakobnkn, ABrva -
40 NeogMnvec Zwypdadol, AiBouvoa Texvng EppoloAn, 20po¢ - MNa ta 70 xpdvia tou Mikn @codwpdkn, M'kadl, ABrva - Painting
from Europe, Art Center, Bangkok, TabA&vén - NeogA\nvikr) Xapaktikr) 1941 - 1965, “Téxvn”, ©@ecoalovikn

Encre et Bulles, Centre Culturel, Wégimont (B) - Hommage a Moholy-Nagy Laszl6, Hungarian Museum of Photography, Kecskemét
(H) - Woman Beyond Borders, Pandora’s Box, Antiken Museum, Basel - 47 Print Biennial, BeAlyp&dt - EAAnvikr) Cwypadikn
200v awva, ard Tnv MivakoBrkn E. ABEpwd, AnuoTikr MvaxkoBrkn, Matpa - 41 International Biennial of Miniature Arts, Musej
rudnicko-takovskog kraja, Gornji Milanovac (YU) - O ‘EAA\nvag Navpaxog, @wpnkto ABEpwd, PEANEO - FTaAKS IvoTitouTo, @eo-
oaAovikn - Miniature Graphic Art, Fredrikstad - Elorjyynon oto 2tpoyyuAd Tpamed Erotrun kat Texvn, cuvtoviotnc E. Ahrweiler,
16pupa B. & E. Novhavdpr, Mouoeio 20yxpovng Texvng, Avdpog - Adiepwpa otov Nepikhn Mavtadn, Mivakodnkn E. ABEpwd,
MeétooBo - BadomovAelo MNveupatikd Kevtpo, ©ecoalovikn - Xplotovyevva ‘96, AnuoTIkr MNivakoBrkn, ABriva

42° Salon d’ Art Contemporain, adiepwpa otnv EAada, Montrouge (Mapioy) - International Print Exhibition, Art Museum, Portland,
Oregon, USA (BpafBeio) - 2" Egyptian Print Triennale, K&ipo (id. 3" *99) - 11 Mini Print Biennial, Cluj (Ro) - Kopvapeia ‘97, MNalloK,
2nteia - Exaotikd Adiepwpa, MNalloK, Mkad, ABriva

EU Portfolio, 15 kaN\téxvee and tnv EE, Peter Lindner Galerie, Biévwn - Order Disorder, ISIS — Symmetry 4" International
Congress & Exhibition, Technion I.I.T., Xd&i®a, lopanA - Anuoupylkeg Zuvavinoelg "98, Mvakodnkn E. ABEpwd, MéTooBo - Oun-
pelq, log - Ano TIG ZUANOYEC ToL Aruou ABnvaiwy, MivakoBrkn Zuyxpovng Texvne, Neo AgAxi - Graphic Art of Small Formats,
Banska Bystrica (SL) - Néa Anoktruara, Makedovikd Mouoeio ZUyxpovng Texvng, @eocalovikn - ‘Epya Tng cuMoyng, MNivako-
Bnkn A. Kavakaki, Kévtpo 20yxpovne Texvng, PEBupvo (id. MivakoBrkn Miepidn, Mudada) - And tn cuAAoyr Mooxavopéou,
AnuoTikn MvakoBdnkn, Matpa

Internationella Salongen 99, Hallsberg (S) - M+MN=A, Nea té€xvn anod 11¢ dekaetieg tou '70 kat Tou '80, Emoyeg anod 1o Ae-
oo, 16pupa AESTE, ABrva (id. Makedovikd Mouceio 20yxpovng Téxvng, ©ecoalovikn, ‘01) - Artists From The Foundation
For Constructive Art, The Nickle Arts Museum, University of Calgary, Alberta (CDN) - Epya an6 tnv Mvakodnkn E. ABEpwd
- MétooBo, AnuoTikn MivakoBrkn, @ecoalovikn - H Emotiun otig Téxveg — H Téxvn otic Emuotrueg / International Symmetry
Foundation, ISIS - Symmetry + Institute for Research Organisation, Ouyypikr) Akadnpia Eriotnpwy, Bovdameotn - Awped AAE-
Eavdpou l6Aa, Makedovikd Mouoeio 20yxpovng Texvng, @ecoalovikn (id. 2002) - Eloriynon oto 2Tpoyyulo Tpamedl «KAaot-
KEC popdEC ToL MovTepVIoUOU Kal TOL MeTaUOVTEPVIOUOL oTnV Téxvn», cuvTovioTAG E. Ahrweiler, 16pupa B. & E. Tovhavdpn,
Mouoeio 20yxpovng Téxvng, Avopog - GeZel Le, Cultuur Centrum, Brugge

Miedzynarodowe 6" Triennale Sztuki Majdanek 2000, Lubin (PL) - AiBveg Zuumoato uupetpia 2000, 16puua Wenner-Gren,
2ToKXOAUN - Mondriaanhuis, Amersfoort - Lilla Europa 2000, House of Bergdo, Hallsberg & Konstframjandet,Orebro (id. ‘02,
‘04, ‘06) - 3" Alebvnc Tplevae XapakTikng, Bitola - 8° N.Y. Digital Salon, Visual Arts Museum, New York (id. Circulo de Belles
Artes, Madpitn '01 - Gijon "01) - Het Museum voor Schoene Kunsten, Favén - 20yxpovn EAANVIKY XapaKTikr, EBvIkH Mivako-
Bnkn, ABrva (id. MNapdaptnua EBv. Mvak., Képkupa '01) - Tpelg yewpeTpikee anodyele, dihetn tTne Mriag MNaradorovAou,
Kukhadikd Mouceio, ABryva (15/3) (id. EN\nvoapepikavikr) Evwon, 30/3) - An lMNavvng, Makpiota (id. '01, ’02)

O¢oelc kal OPelc TNG EMnviknc Zwypadikng Tou 20°° aiwva, Anuot. MNivakoBrkn, Adpvaka - Avadopd otov Avdpea KAABo,
Kpurtn, Maxaipado, ZakuvBog - Opduata kat deoud, Kevtpo Texvwy - MNapko EAevBepiac, ABriva

«Konkrete Kunst in Europa nach 1945», cuMoyr) Peter C. Ruppert, Eyxkaivia Mouceiou im Kulturspeicher, Wiirzburg - NeogeMnvikn
Zwypadikn ano TG cUAOYES TNG MivakoBrkng ABEpwd oto Métoopo, Mapdptnua EBvikAG MvakoBrikng, Kepkupa - KoAeGookoTo
/ Swatch, meCddpopog Alovuciov Apeorayitou, ABriva - Movordartia tne lotopiag, Kpurtm, Maxaipado, Zékuveoc - H xapakTikr) 2002
otn N.A. Eupwrin, AroBnkn B’ O.A.0©., @ecoahovikn - Eykaivia Neag Eméxktaong, aro tn cuMoyn A. I16Aa, Makedovikd Mouoeio 20y-
xpovng Texvng, @ecoahovikn - 20 xpovia EikaoTikée Aladpopeg, EikaoTtikoe KUkAog, ABrva - H XapakTikr) otnv Eupwrin: TAoeG kau
[MNpoorttikeg, A.E.T.IN.A.N., ©@ecoahovikn

Aebvic Tplevéhe XapakTkAg, KpakoBia - Aiebvrc EkBeon «Xpwpa ota XapakTtiké», Gallery Wozownia, Torun (P) - AdlEpwpa otov
Pierro de la Francesca, Mouaoeio du Petit Format, Nismes - EANnvec Xapakteg Tou 20% aiwva, culMoyr Tparelwy EBviknc kat Alpha,



Méyapo Ebvapdou, ABriva - OAuUTTako Tivebua Katl 20yxpovn EAAnvikr Téxvn, AnpoTikn IMivakoBrkn Xaviwy — Ayloc Mdpkog HpakAet-
ou - PeomiBAA Zuppetpiag 2003, Millenium Center, Bouvdamnéatn - MoAn atnv Téxvn, AnuoTikr) MvakoBrikn lwavvivwy, Podou & =aveng
- Galerie “Les Contemporains” +0, Bpu&ehecg - Alebvric ExkBeon «[Mupapidec Tng Na&ou», Na&og - 41 Ayurttiakr) Tplevahe XapaKTIKNAG,
[kiCa & Kdiipo - 7" Aiebving Mrievhe Miviarovpag, Gomniji Milanovac, ZepBia & MaupoBoivio - 107 ExBeon Mpadikwy Texviy, NIG - 41
Aigbvnc Tplevae Ipadikwyv Texvv 2003, Bitola - I arte construisce I europa, arte structura, Miavo

2004 Majdanek 2004, 71 AieBvrg Tpievahe Texvng, Lubin, MoAwvia - XapakTika amnd ta Baikavia 2004, Aiebvng Tplevale XapakTikng, Falun,
2oundia - Tpievaie 100 MoAelg, Cultural Center, Ostroleka (P) - Mepiratog otic ykahepi, ABrva - Aywvwy MoNc, ABrva - «<Ev apxn v To
nop», ykaiept Titanium Mayiavog, ABriva - ABrva by Art, ABriva

2005 Zoulvn - Kapacg - MNaotpa, Apyw, Abrva - 20 Pleinairs im Zeichen der Geometrie, Migjska Galeria Sztuki, Lodz - >0yxpovn EMnvikr Zw-
YPADIKN Kat MAUTTTKY, ZLUMOoY Mwpyou KwaotdrnouAou, Mouaeio MNMoAews ABnviv Eutagia-Bovpou & ZaxkuvBog - MNMapouaciacn poviung
oLA\oyNe, EBvikr Mvakobrikn & Mouoeio A. 2o0toou, ABrva - «Kioveg kat Meoooi», Evpwraikd Kévtpo, AeAdot - <H culoyr Tng Alpha
Bank», Mouoeio Mrmevakn, ABriva - «Ta xpovia TG apdioBritnong», N texvn Tou 70 otnv EMada, EMT, Meyapo Mouokng, ABriva

2006 [lapouociaon péviung cUANOYNG, EBVIK MurtTobrkn, ABriva - Symmetry Festival 2006, Boudarméotn - Exaotiko MNavopapa otnv ENG-
6a, KMZT, @ecoalovikn

2008 [lepBaMov — Apdon 2008. AvBpwrtog — duon — MoAN. Bika Kalowin — YIIEXQAE, Knoota

EKOO0EIC XOPOAKTIKWY KAt TIOMAMAWY ard Tov EikaoTikd KOkAo, To ‘AAekToV, TO MNMoAUUoP®O0, To AYKEBL, aAG kal TNV dla, KaBwe Kat yia
AOYQPIAOHO TPITWV TLX. N CUAEKTIKA KouTia TnG Lipton (1994). KaAitexvikog erupeAnTtrig Tou GeotiBaA BiBAiou, ABriva 2006. Teheutaia
Eekivnoe TN dnuiovpyia MOAAAIMAWY O TIAEEIYKAAG e EKSOTN TNV ETAIPEIA «ATTOAUTO.

‘Epya TG eikovoypadolv eEWHULAA ENNVIKWY Kalt EEvwV BIBAwV kat TiEPIodIKWY. ElkaoTikr ¢povtida GeotiBAA BiAiov, ABriva 2005.
Ano o 1980 AapBavel pépoc oe dlebveic exbBeoelc Mail Art & OrtTikng MNoinong otnv Italia, BéAyio, OMavdia, Maiia, Mepuavia, MoAwvia,
lomavia, Kevtpikn Augpikr), Me€ikd, Auotpoiia, Bpaliia, Avotpia, EMada, Kompo k.a.

Enitiyo péhoc TN EMnvikne Kpuotaloypadiknc Etaipeiac (Aériva 2001).

EPIA ZE MOYZEIA & ZYAAOIEZ - erudoyn

EBvikr) MivakoBrkn, ABriva - Yrioupyeio MNMoAmopon, Aériva - Cabinet des Estampes, 'eveln - Musée Cantonal des Beaux-Arts, Awlavn
- Contemporary Art Museum, Behlypadt - Ministerie Van de Viaamse Gemeenschap, BpuEeEMeg - Contemporary Art Museum, ZKoTia
- Museum of Contemporary Art, AuBepoa - Prilep National Museum - Grenchen Museum of Art - ZuAMoyn B. & M. Hahnloser, Bepvn -
Contemporary Print Museum, Fredrikstad (N) - Chelm National Museum (PL) - Makedovikd Mouaoeio >Uyxpovng Téxvng, ©ecoalovikn
- Mouaeio Z0yxpovng Texvng B.& E. Mouvhavopr, Avopog - Sztuki Museum, Lodz - ISELP, BpuEeheg - Anuotikr) MivakoBrikn Podou -
20UMN\oyn J. ZlotoBdapn, Mevevn - Modern Graphic Art Museum, Cairo & Minia University - Contemporary Art Museum, Lviv / Oukpavia -
16pupa E6vikng Tpamelag, Abrva - 16pupa lovikng Tpanedag, ABrva - EBvikr Tpamnela, Knowowd - Aypotikr) Tpanela, Abrva - 16pupa
["ovhavdpn-Xopv, ABrva - Mouoeio Boppé, Maiavia - EABETIKO Yroupyeio Kovwvikwy YoBéoswy Kat Yyeiag, Mevein - ZuMoyn Ka-
vtoviou g Neveing - 16pupa Jacques-Edouard Berger, AwCavn - AnpoTtikn MvakoBrkn tng ABrivag - Mavtelo MNaveruotuo, Aérva -
Mouoeio 20yxpovne Téxvng, PAwptva - Mivaxkobrkn Kukhadwy, 20poc - MvakoBnkn E. ABEpwd, MetooBo - ZuAoyr Gilkey Center, Art
Museum, Portland, Oregon, USA - Konkrete Kunst in Europa nach 1945, culoyr Peter C. Ruppert, Museum im Kulturspeicher, Wirzburg
- AnuoTikry MvakoBnkn Matpag - 16pupa yia Tnv KovoTtpoukTiBoTikh Texvn oto Maveruotrpio Tou Calgary, Alberta, Kavadag - Mvako-
6nkn A. Kavakdaki, Kévtpo 20yxpovng Texvng, PeBupvo - Graphische Sammlung Albertina, Bievn - Stichting Mondriaanhuis, Amersfoort
- 2UMoyN Mepidn, Mudada - ZuAhoyr kEpToou, ABrva - ZUA\oYH ACUKAKOU, ABrva - ZUAOYN ZWTNEOTIOUAOL - KWwVOTAVTOTIOUAOU,
ABrva - ZuAoyn kivn, ABrva - ZuA\oyr) EudieviCoylou, ABrva - ZuAoyn Kaykehdpn, ABriva - 2uA\oyr| MNopTaAdkn, ABrva - SUAoyn
Avtwviou, ABriva - ZuMNoyn Priya, ABriva - ZuMoyn K. lwawidn, ABriva - ZuAoyr Makiou, Matpa - ZuA\oyr) Mooxavopéou, MecoAdyy!
- 2uMoyn N. Bepvikou, ABriva - ZulMoyn lMpoukakn, ABriva - ZuAoyn AaBida, Abriva - ZuAoyn Opdavol, ABrva - ZuAoyn NoAbCou,
ABriva - ZuMoyn . Kwotérouvhou, ABriva - ZuAoyn Korehoblou, ABriva - Aoy MuAwvd, ©eccalovikn - ZUAAoyr AlapavTion,
©eooaovikn - 2UANOYH) ATTOCTOAISN, KoCavn - ZuA\oyr) Evayyehidn, @eocalovikn - ZuAN\oyr) Koooéva, ABrva - 2uAhoyr) MNMiatia, Abriva
- 20Ny Neldda, Abriva - 2uNoyn A. Khaudlavol, ABrva - 2uA\oyr Koptéon, ABriva - 2uNoyr Brandely, Chamalieres - Musée du
Chéteau, Montbeliard - Association Mouvement Art Contemporain, Chamalieres - ZuAoyr) Johanna Lohse, Zupixn - Eurobank, ABrva -
AnuoTikr MvakoBnkn Kahapatag
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OPY Sarpaki ZOUNI was born in Cairo in 1941. Her family originated from Crete and Santorini. From 1963 she lived and worked in Ath-
ens. She died after losing her battle with cancer on 5" December 2008.

STUDIES
Cairo: Painting, studio of Ashod Zorian, 1959-62 - Ceramics, American College, 1960-62 - Photography, 1959-60.
Athens, School of Fine Arts: Painting, studio of Yiannis Moralis, 1963-68 - Ceramics, 1963-65 - Stage design, 1967-69

INDIVIDUAL EXHIBITIONS

1962
1970
1971
1973
1975
1976
1978
1980

1982

1984
1985
1986
1987
1988
1989
1990
1991
1992

1993

1994
1996
1998

1999

2000
2001
2002

2003
2004

2005
2006
2007
2008
2012
2013
2016-
2017

Nile Gallery, Cairo

Galerie Vallombreuse, Biarritz

Kennedy Hall, Hellenic American Union, Athens

Desmos Art Gallery, Athens

Athens Art Gallery, Athens

Polyplano Gallery, Athens

Athens Gallery, Athens

Contemporary Graphics Gallery, Athens - Centre International d’Expérimentation Artistique M.-L. Jeanneret, Boissano, Italy -
Musée Cantonal des Beaux Arts, Lausanne

Alexander lolas - Contemporary Graphics Gallery, Athens - Alexander lolas - Medusa Gallery, Athens - Galerie M.-L. Jeanneret,
Geneva

Galerie 3 - Alexander lolas, Athens - Alexandre lolas - Galerie Samy Kinge, Paris

Anemos Gallery, Kifissia (Athens) - Galerie Peter Noser, Zlrich

ICC/Internationaal Cultureel Centrum, Antwerp - To Trito Mati Gallery, Athens

Museum of Modern Art B. & E. Goulandris, Andros - Angathi, Athens

Ekfrasi Gallery, Glyfada (Athens) - Stavrakakis Gallery, Herakleion, Crete - Eirmos, Thessaloniki - Anemos Gallery, Kifissia (Athens)
Vellideio Cultural Centre, Thessaloniki - Galerie des Arts, Skopje - Galerie Kara, Geneva

Athens Gallery, Athens

Galerie Kara, Geneva - Proposition for 11 carpets, Kreonidis Gallery, Athens

French Institute, Athens, plus a round table on: “Opy Zouni’'s Geometry”, with Hélene Ahrweiler (president), René Berger, Bia
Papadopoulou and Athena Schina - Athens Gallery, Athens

Mylos, Thessaloniki, plus a round table on: “Opy Zouni’s Painting”, with Dimitris Fatouros, Emmanuel Mavrommatis and Harry
Savvopoulos - Amymoni Gallery, loannina

Galerie J. & J. Donguy, Paris - Palais Hirsch, Swetzingen

Kreonidis Gallery, Athens - Art Athina / Amymoni Gallery, Athens - Art Forum Gallery, Thessaloniki

Adam Galleries, Athens - Anemos Gallery, Kifissia (Athens) - Municipal Gallery of Patra plus a round table on: “Opy Zouni’s Geom-
etry”, with Chrysanthos Christou (Academician), Olga Mentzafou-Polyzou and Bia Papadopoulou

Hellenic Foundation for Culture, Berlin - “Light - Shadow - Coincidences”, Museum of Cycladic Art, Athens, plus a lecture “Throb-
bing Geometry” by Haris Kambouridis

Ekfrasi Gallery, Glyfada (Athens) - Artforum Gallery, Vilka, Thessaloniki - Anemos Gallery, Athens - Art Athina 8 / Anemos Gallery
MiArt 2001 / Anemos Gallery, Milan - Galerie d’Art Contemporain, Chamalieres

Haritos Gallery, Athens - Scorpios Gallery, Trikala - Galerie Christina Karella, Athens - Cyclades Art Gallery, Ermoupoli, Syros - State
Gallery of Contemporary Cypriot Art, Nicosia

Paratiritis, Thessaloniki - Skoufa Gallery, Athens - Contemporary Art Centre, Larissa - Sani Festival, Art Centre, Chalkidiki
Anemos Gallery, Athens - Galerie d’Art du Conseil Général, Aix-en-Provence - Art Athina / Paratiritis - Musée de Pully, 3 Hellenes
en Helvetie — Zouni, Caras, Pastra, Lausanne

Kapopoulos FineArts, Alimos (Athens)

Lola Nikolaou Art Gallery, Thessaloniki - Gallery F, Karditsa - Museum of Cycladic Art, Athens

Bellonio Foundation, Santorini - Gallery Ikastikos Kiklos, Athens

Ellinogermaniki Agogi, Pallini

European Cultural Centre of Delphi, Delphi

Michael Cacoyannis Foundation, Tavros - Radisson Blu Park Hotel, Athens

Benaki Museum, Athens

MAIN GROUP EXHIBITIONS, AWARDS & COLLOQUIES

1967
1970
1971

1973

1975
1976
1977
1978

9 Panhellenic, Athens

8" Biennale, Alexandria - 81¢t Salon des Indépendants, Paris

Two Parallel Exhibitions, Athens Gallery & New Forms Gallery, Athens - 3 Festival International de la Peinture, de 'UNESCO,
Cagnes-sur-Mer (Prix National) - Plastics in Art, Athens - Thessaloniki - Patra

25" Salon de la Jeune Sculpture, Paris (id. 26" 1974; 271" 1975) - 11 Greek Artists, Galerie D’Eendt, Amsterdam - 10 Greek Art-
ists, Galerie Herteveld, Maarssen

16. Salon Grands & Jeunes d’Aujourd’hui, Paris - Proposition for a Toy, Desmos Art Gallery, Athens

Processes / Systems, Athens Gallery, Athens

National Gallery, Athens - FIAC / Polyplano Gallery, Paris

Strukturen, Goethe-Institut, Athens - Thessaloniki - Contemporary Greek Painting and Engraving, Institut fir Auslandsbeziehun-
gen, Stuttgart - ART 9 / Polyplano Gallery, Basel - 8" International Sculpture Workshop in wood, Prilep, Yugoslavia - 2¢ Rencontre



1979

1980

1981

1982

1983

1984

1985

1986

1987

1988

1989

1990

1991

1992

Internationale d’Art Contemporain, Galeries Nationales du Grand Palais, Paris - Greek Painters, Contemporary Art Museum,
Skopje - Objects de Grece, Galerie Facchetti, Paris - 15t Images of the Greek Art, Zappeion Mansion, Athens (id. 24 1979)
Contemporary Greek Painters and Engravers, National Gallery of Ireland, Dublin - Neue Geometrie, Goethe-Institut, Athens -
13" Print Biennale, Ljubljana (id. 15" 1983; 16™ 1985; 17" 1987) - 15 Open Air Sculpture Exhibition, Faliro (id. 2 1981) - Vorres
Collection, Kennedy Hall, Athens - 15" Biennale, Sao Paolo - Centre International d’Expérimentation Artistique M.-L. Jeanneret,
Boissano (invited for one year)

16 livres - 16 conceptions, French Institute, Athens - Thessaloniki - 5" Norwegian International Print Biennale, Fredrikstad (id. 6
1982; 7. 1984; 81 1986) - 2" International Exhibition of Visual Arts, Contemporary Art Museum, Belgrade - Triptychs, Gallery 3,
Athens

Sculpture on Wood, Umetnicki Pavilion, Belgrade - Contemporary Art Museum, Skopje - Carpets designed by Greek artists, Poly-
plano, Athens - Symposium of Contemporary Art Association, National Foundation of Research, Athens - Grieks Festival, Nieuwe
Kerk, Amsterdam

Arteder 1982, Bilbao - 8" International Exhibition of Original Designs, Rijeka (id. 9" 1984; 11 1988; Zagreb) - 12" International
Sculpture Conference & Exhibition in Mills College, Oakland / San Francisco - Personal Mythology, Syllogi Gallery, Athens

3" Biennial of European Engraving, Baden-Baden - B. & E. Goulandris Modern Art Museum, Andros - Symposium: For Commu-
nication & Education in Art, Molyvos, Mytilini - Contemporary Trends in Greek Art, National Gallery, Athens - International Print
Exhibit: 1983 ROC, Museum of Fine Arts, Taipei - Premio Internationale Biella per I'incisione, Biella (id. 1987) - Colin Mail Art, La
Rochelle - Poitiers - Niort - Evry

8" British International Print Biennale, Bradford - 3 International Biennale Interber, Tuzla - Black and White, Syllogi Gallery, Athens
- Festival of Chalki, Contemporary Art Union, Rhodes - Five Artists of the Group: For Communication & Education in Art, Gallery
EM, Volos - Small is Beautiful, Gallery Zapiecek, Warsaw - Parallel to the AICA Congress, Gallery 3, Athens

International Experimental Art Exhibition, Budapest - 10 Ans d’Activité, Centre International M.-L. Jeanneret, Boissano - Remi-
niscences / Transformations / Quests, National Gallery, Athens - 10" International Triennial for Original Prints, Grenchen (id. 11t
1988) - 3 Biennale Internationale: Petit Format de Papier, Cul-des-Sarts, Couvin, Belgium (id. 1991) - 6" International Impact Art
Festival, City Museum, Kyoto (id. 7! 1986; 8" 1987; 9 1988; 10" 1989; 11" 1990) - 5™ Biennial of Sculpture, Skironio & Munic-
ipal Arts Centre, Athens - Athens Cultural Capital of Europe, Municipal Arts Centre, Athens - Symposium: For Communication
& Education in Art, Lefkada - Presentation of Zygos annual magazine, Zygos Gallery, Athens - After the abstraction, New Forms
Gallery, Athens - Plein-Air, Geometry & Expression, Modern Art Museum of Chelm, Poland - Espace Picturale / Theatrale, Athens
Cultural Capital of Europe, P. Faliro

11 International Biennale of Print, Cracow (id. 121" 1988; 13" 1991) - Intergrafik, Katowice (id. 1988) - Post-War Art in Greece,
Municipal Gallery, Athens - 3¢ International Art Exhibition, Todi & Florence - Geometry and Expression, Municipal Arts Centre,
Athens - Contribution for Kalamata, National Gallery, Athens - International Arts of today Exhibition, Budapest (id. 1987, 1990) -
Inter 5+1, Galerie Jurajklovic, Rijeka - Tradition & Avant Garde in Greek Art, Pierides Pinakothiki, Helexpo, Thessaloniki
Hommage a B. Spiliades, Pierides Pinakothiki, Glyfada - Materials and Mediums, Apopsi, Athens - 15t PRO-Conference, Dor-
drecht, Netherlands - Panhellenic, Piraeus - 1000cm3, Galerie Desluis, Leidschendam, Netherlands - Wilhelm-Hack Museum,
Lundwigshafen, Germany - Poesia Visiva, 2™ International Festival, Patra & Municipal Art Centre, Athens - Proposition - Design
- Application, Gallery Thema, Athens - Furnidec, Thessaloniki - 4" Mostra Internazionale di Grafica, Catania (id. 5" 1988) - Art and
Technology, Colloquy at the Gulbenkian Foundation (introduction), Lisbon

Pages d’artistes hors mesure, ISELP & + 0, Brussels - Skylakos - Zouni, Gallery 7, Athens - Null-Dimension & 2™ Pro Conference,
New Space, Fulda, Germany (id. Hipp-Halle, Gmunden, Germany) - 1t & 2" Municipal award for Mural Painting in Athens -
Painting in the Space, Municipal Gallery, Rhodes - Greek Post-War Engraving, National Gallery, Athens - Contemporary Greek
Art, Moscow - Art Symposium, Minos Beach, Crete - International Print Exhibition “Miniature” 4, Fredrikstad (N)

’Europe des Graveurs, Bibliotheque municipale, Grenoble - 5 Print Biennale, Varna (id. 6™ 1991; 7 1993; 8" 1995; 9" 1997) -
1t International Biennale of Prints, Bharat Bhavan, India (id. 4" 1997) - New Greek Engraving, lonian Bank, Pierides Pinakothiki,
Glyfada - Greek Painting 1968-88, Ministry of Culture & National Gallery of Athens, Brussels - Materials and technics in engrav-
ing, Apopsi, Athens - ART 20 / Galerie Kara, Basel - 2" International Forum of Fine Arts, European Cultural Centre, Delphi -
Bicentenaire de la Révolution Francaise, French Institute, Athens & Art Gallery of Nafplio - International Biennial Impreza 1989,
Ivano-Frankvisk, Ukraine (15t prize) - International Exhibition of Prints, Kanagawa 1989 (id. 1990; 1992)

Interprint 1990, Lviv, Ukraine (distinction) - On the table & Design, Thema Gallery, Athens - Die Serigrafie, Art + Print Gallery,
Vienna - ART 21 / Galerie Kara, Basel - Vers la Liberté, Grand Palais, Paris - Juxtapositions, Kreonidis Gallery, Athens - Museum
Modern Art, Hunfeld, Germany - In Progress, Kulturzentrum Pumpe, Kiel - Geéométrisme, Centre Culturel, Wégimont, Belgium -
Konkrete Multiples 2, Galerie L'ldée, Zoetermeer, Netherlands

Proposal for a contemporary collection, Vicky Dracos Contemporary Art, Athens - Mirrors, lkastikos Kiklos, Kreonidis Gallery,
Athens - Argo Gallery, Nicosia - Asilo / Esilio, Comune di San Vito dei Normani, Italy - 2@ Contemporary Art Cruise, on board
the MTS Odysseus, France - Spain - Italy - New acquisitions, Museum of Modern Art B. & E. Goulandris, Andros - Medium 2,
Sf. Gheorghe, Romania (id. 3¢ 1994) - Miniart 91, Susekullen, Olofstrém, Sweden - The Sponsorship and the Arts, International
Congress, Rhodes - In Progress, Kunstelerwerstatt, Munich - La Sculpture Grecque Contemporaine, Maison de I’ Architecture,
Paris - Homage to Henryk Stazewski, Municipal Arts Centre, Athens - 2" Triennale Mondiale d’Estampes, Chamalieres - 15t
International Biennial of Graphic Arts, Gyor (HU) (id. 2" 1993)

51 International Drawing Triennale, Wroclaw - 10" Norwegian International Print Triennale, Fredrikstad (id. 11 1995; 12" 1999) -
Metamorphoses of the Modern, National Gallery, Athens - Contemporary Art & child (Child’s Art Centre), Municipal Arts Centre,
Athens - European Cultural Centre, Delphi - Epikendro, Patra (id. Athens 1993) - Contemporary Greek Print, Bratislava (id. Palais
Hirsch, Swetzingen, 1992, “Konschthaus Beim Engel”, Luxembourg, UNESCO, Paris, 1994, Julius Jakoby Gallery, Kosice, Slo-
vakia, 1994, Palais Hirsch, Swetzingen, 1996) - 8" International Biennale of Sculpture, Skironio Museum, Kifissia - In Progress,
Centrum Beelende Kunst, Groningen



1993

1994

1995

1996

1998

1999

2000

2001

2002

2003

Art Postal, Museum of Cycladic Art, Athens - Salon Grands et Jeunes d’Aujourd’hui, Paris (id. 1994; 1995; 1996) - Top Works
of the Municipal Gallery of Rhodes, National Gallery, Athens - 1% Print Biennale, Maastricht - “Landmark of Greek painting”,
European Cultural Centre, Delphi - 15t Egyptian International Print Biennale, Cairo - Minibiennial 1993, Olofstrém - In Progress,
Stadtische Galerie im Buntentor, Bremen

International Print Triennale, Krakow (id. 1997) - International Print Exhibition “Intergrafia 1994 - World Awards Winners Gallery”,
Katowice - “Highlights of Greek Painting”, European Cultural Centre of Delphi & Municipal Gallery of Rhodes - International Exhi-
bition “Colour in Prints”, Torun (id. 1997) - 3 Print Triennale, Belgrade - “Fourth Apostolic”, Municipal Gallery of Athens - Greek
Presidency Exhibition, European Commission Building, Brussels - Municipal Collections, “Melina Mercouri” Centre, Athens -
“Greek Contemporary Art” from the collection of the Vorres Museum, Art Hall, Helsinki - Colloquy and exhibition on Geometric
Abstraction, introduction, Noesis Foundation, Calaceite, Catalonia, Spain - From the collections of the Municipal Gallery of Ath-
ens, Municipal Gallery, Athens - Painting - Sculpture, Mylos, Thessaloniki - 100cmX100cm, Thema Gallery, Athens - Message in
a Bottle — Fire Borders, European month of Cyprus — Spain, Ancient Tombs, Nicosia

“Time is a Child Moving Pieces in a Game; The Kingship is in the hands of a Child”, Municipal Galleries of Athens, Volos, Patra,
Rhodes, Larnaca / Cyprus, Foundation P. M. Nomikos, Santorini - “Let’s Play Art”, Educational programme with works of 9
artists, Macedonian Modern Art Museum, Thessaloniki - 2™ International Biennial of Small Format Graphics, “The Sun” Gal-
lery, Leskovac, Yugoslavia & National Museum, Belgrade, (award) (id. 3 1997) - International Print Exhibition, Galerie in Zabo,
Ndrnberg - Symmetry: Natural and Artificial, 3 Congress and Exhibition, ISIS - Symmetry, Old Colony Inn, Old Town Alexandria
/ Washington, USA - Homage to Greco, National Gallery, Athens - 40 Greek painters, Cultural Centre, Ermoupoli, Syros - Marking
the 70" birthday of Mikis Theodorakis, Gazi, Athens - Painting from Europe, Art Centre, Bangkok, Thailand - Neo-Hellenic Engraving
1941 - 1965, “Art”, Thessaloniki

“Encre et Bulles”, Centre Culturel de Weégimont, Wégimont, Belgium - Hommage a Moholy-Nagy Laszl6, Hungarian Museum of
Photography, Kecskemét, Hungary - Woman Beyond Borders, Pandora’s Box, Antiken Museum, Basel - 4™ Print Biennial, Bel-
grade (id. 51, 1999) - Greek painting of 20" Century from the E. Averoff Gallery, Municipal Gallery, Patra - 4" International Biennial
of Miniature Arts, Musej rudnicko-takovkog kraja, Gornji Milanovac, Yugoslavia - “The Greek Naval Warrior”, Averoff battleship,
Faliro - French Institute, Thessaloniki - Miniature Graphic Art, Fredrikstad - Introduction at the Round Table: “Science and Art”,
coordinator H. Ahrweiler, B. & E. Goulandris Foundation, Museum of Contemporary Art, Andros - “Homage to Pericles Pantazis”, E.
Averoff Gallery, Metsovo - Vafopoulio Cultural Centre, Thessaloniki - Christmas 1996, Municipal Gallery, Athens

427 Salon d’Art Contemporain, Hommage a la Grece, Montrouge, Paris - International Print Exhibition, Art Museum, Portland, USA
(award) - 2™ Egyptian Print Triennale, Cairo (id. 3@ 1999) - 1t Mini Print Biennial, Cluj, Romania - Cornaria Festival 1997, PaPoK, Sitia -
Artistic Tribute, PaPoK, Gazi, Athens

EU Portfolio, 15 artists from EU, Peter Lindner Gallery, Vienna - “Order Disorder”, ISIS — Symmetry, 4" International Congress & Exhibi-
tion, Technion - Israel Institute of Technology, Haifa, Israel - Creative meetings 1998, E. Averoff Art Gallery, Metsovo - Homeria Festival,
los - “By the collections of the Municipal of Athens®, Gallery of Contemporary Art, New Delhi - Graphic Art of Small Formats, Banska
Bystrica, Slovakia - New acquisitions, Macedonian Modern Art Museum, Thessaloniki - Works of the collection, L. Kanakakis Art
Gallery, Centre of Contemporary Art, Rethymno (id. Pierides Pinakothiki, Glyfada) - From the Moshandreou collection, Municipal
Art Gallery, Patras

Internationella Salongen 1999, Hallsberg, Sweden - P+P=D, New Art from the 1970s and 1980s, Selection from Desmos Art
Gallery, DESTE Foundation, Athens (id. Macedonian Museum of Contemporary Art, Thessaloniki, 2001) - Artists From The Foun-
dation For Constructive Art, The Nickle Arts Museum, University of Calgary, Alberta, Canada - Works from the E. Averof Gallery
- Metsovo, Municipal Art Gallery, Thessaloniki - Science in the Arts - Art in the Sciences / International Symmetry Foundation,
ISIS - Symmetry + Institute for Research Organisation, Hungarian Academy of Sciences, Budapest - Alexander lolas Donation,
Macedonian Modern Art Museum, Thessaloniki - Introduction at the Round Table: “Classical forms of Modern and Postmodern
in the Art”, coordinator H. Ahrweiler, B. & E. Goulandris Foundation, Museum of Contemporary Art, Andros - GeZel Le, Cultuur
Centrum, Bruges

Miedzynarodowe 6™ Triennale Sztuki Majdanek 2000, Lubin, Poland - International Symposium “Symmetry 2000”, Wenner-Gren
Foundations, Stockholm - Mondriaanhuis, Amersfoort - Lila Europa 2000, House of Bergdo, Hallsberg & Konstframjandet,
Orebro (id. 2002, 2004, 2006) - 3 International Triennial of Graphic Art, Bitola - 8" NY Digital Salon, Visual Arts Museum, New
York (id. Circulo de Bellas Artes, Madrid, 2001; Gijon, 2001) - Het Museum voor Schoene Kunsten, Gent - Contemporary Greek
Engraving, National Gallery, Athens (id. Branch of National Gallery, Corfu 2001) - “Three Geometrical Views”, lecture by Bia Pa-
padopoulou, Museum of Cycladic Art, Athens (15/3) (id. Hellenic American Union, 30/3) - Ai-Yannis, Makrisia (id. 2001, 2002)
Positions and Views of the Greek Painting of the 20" century, Municipal Gallery, Larnaca - “Homage to Andreas Kalvos”, Krypti,
Machairado, Zakynthos - “Greek Landscape”, Skoufa Gallery, Athens - “Visions and Chains”, Arts Centre — Eleftherias Park,
Athens

Konkrete Kunst in Europa nach 1945, Peter C. Ruppert collection, Inauguration of the Museum im Kulturspeicher, Wirzburg -
Modern Greek painting from the collections of the Averoff Museum in Metsovo, Annex of the National Gallery, Corfu - Kaleido-
scope / Swatch, pedestrianized street of Dionysiou Areopagitou, Athens - “Paths of History”, Krypti, Machairado, Zakynthos -
Engraving 2002 in South-eastern Europe, Warehouse B’, Port of Thessaloniki - Inauguration of the New Expansion, from the A.
lolas collection, Macedonian Museum of Contemporary Art, Thessaloniki - 20 Years of Artistic Journeys, Ikastikos Kiklos, Athens
- Printing in Europe: Tendencies and Prospects, DETPAN, Thessaloniki

International Print Triennale, Krakow - International Exhibition “4" Colour in Graphic Art”, Art Gallery Wozownia, Torun, Poland -
Homage to Piero della Francesca, Musée du Petit Format, Nismes - Greek Engravers of the 20" Century, National Bank & Alpha
Bank collections, Eynard Mansion, Athens - The Olympic Spirit and Contemporary Greek Art, Municipal Gallery of Chania & Old
Church of Saint Marcus of Herakleion - Symmetry Festival 2003, Millenium Centre, Budapest - City in Art, Municipal Galleries of
loannina, of Rhodes and of Xanthi - Galerie “Les Contemporains” +0, Brussels - International Art Exhibition “Pyramids of Naxos”,
Naxos - 41 Egyptian Print Triennale 2003, Giza & Cairo - 7™ International Biennial of Miniature Arts Gornji Milanovac, Serbia &
Montenegro - 10" Exhibition Graphic, Nis - 4" Triennial of Graphic Arts Bitola 2003 - arte costruisce I'Europa, arte structura,
Milan



2004 Majdanek 2004, 7' International Art Triennale, Lublin, Poland - Prints from the Balkans 2004, International Print Triennial, Falun,
Sweden - Triennial 100 Cities, Cultural Centre, Ostroteka, Poland - Gallery walk, Athens - Agonon Polis, Technopolis, Athens - In
the beginning was fire, Titanium Yiayianos gallery, Athens - Athens by Art, Athens

2005 Zouni - Caras - Pastra, Argo , Athens - Columns and Pillars, European Cultural Centre of Delphi - 20 Pleinairs im Zeichen der
Geometrie, Miejska Galeria Sztuki, Lodz - Contemporary Greek Painting and Sculpture, George Costopoulos Collection, Museum
of the City of Athens—Vouros-Eutaxias Foundation & Zakynthos - Presentation of the permanent collection, National Art Gallery—Al-
exandros Soutzos Museum, Athens - “Columns and Pillars”, European Cultural Centre of Delphi - “The collection of Alpha Bank”,
Benaki Museum, Athens - “ The years of defiance”, the Art of 1970s in Greece, NMCA, Megaron — the Athens Concert Hall,
Athens

2006 Presentation of the permanent collection, National Sculpture Gallery, Athens - Symmetry Festival 2006, Budapest - Visual Arts in
Greece 2006, SMCA, Thessaloniki

2008 Environment — Action 2008. Man — Nature — City. Villa Kazouli, Kifissia

Editions of prints and multiples by the Ikastikos Kiklos, Lindner Gallery and many others. Artistic curator of the Festival of Book, Athens
2005. Lately she started creating prints on plexiglass edited by “Apolyto”.

Since 1980 takes part to international exhibits of Mail Art & Poesia Visiva in Italy, Belgium, Holland, France, Germany, Poland, Spain,
Central America, Mexico, Australia, Brazil, Austria, Greece, Cyprus etc.

Honorary member of the Greek Crystallographic Union (Athens 2001).

WORKS IN MUSEUMS & COLLECTIONS - selection

Athens National Gallery - Ministry of Culture, Athens - Cabinet des Estampes, Geneva - Musée Cantonal des Beaux-Arts, Lausanne
- Belgrade Contemporary Art Museum - Ministerie Van de Vlaamse Gemeenschap, Brussels - Skopje Contemporary Art Museum -
Museum of Contemporary Art, Antwerp - Prilep National Museum - Grenchen Museum of Art - B. & M. Hahnloser Collection, Bern -
Contemporary Print Museum, Fredrikstad, Norway - Chelm National Museum, Poland - Macedonian Museum of Modern Art, Thessaloniki
- B.& E. Goulandris Museum of Modern Art, Andros - Sztuki Museum, Lodz - ISELP, Brussels - Municipal Gallery of Rhodes - J. Sistovaris
Collection, Geneva - Modern Graphic Art Museum, Cairo & Minya University - Contemporary Art Museum, Lviv / Ukraine - National Bank
Foundation, Athens - lonian Bank Foundation, Athens - National Bank, Kifissia - Agricultural Bank, Athens - Goulandris-Horn Foundation,
Athens - Vorres Museum, Athens - Ministere de I’Action Sociale et de la Santé, Geneva - Collection de I'Etat de Geneve - Fondation
Jacques-Edouard Berger, Lausanne - Municipal Gallery of Athens - Panteion University, Athens - Museum of Contemporary Art, Florina
- Cyclades Art Gallery, Syros - E. Averoff Art Gallery, Metsovo - Gilkey Center Collection, Portland Art Museum, Portland, Oregon, USA
- Konkrete Kunst in Europa nach 1945, Peter C. Ruppert Collection, Museum im Kulturspeicher, Wiirzburg - Municipal Gallery of Patra
- Foundation For Constructive Art at the University of Calgary, Alberta, Canada - L. Kanakakis Art Gallery, Center of Contemporary Art,
Rethymno - Graphische Sammlung Albertina, Vienna - Mondriaanhuis, Foundation Amersfoort - Pierides Collection, Athens - Gertsos
Collection, Athens - Loukakos Collection, Athens - Sotiropoulos — Constantopoulos Collection, Athens - Hoursoglou Collection, Athens
- Tombazis Collection, Athens - Ginis Collection, Athens - Emfientzoglou Collection, Athens - Kangelaris Collection, Athens - Portalakis
Collection, Athens - Antoniou Collection, Athens - Rigas Collection, Athens - C. loannidis Collection, Athens - Makios Collection, Patra
- Moshandreou Collection, Messolonghi - N. Vernicos Collection, Athens - Proukakis Collection, Athens - Lavidas Collection, Athens -
Orfanos Collection, Athens - Polyzos Collection, Athens - G. Costopoulos Collection, Athens - Kopelouzos Collection, Athens - Mylonas
Collection, Thessaloniki - Diamandidis Collection, Thessaloniki - Apostolidis Collection, Kozani - Evangelidis Collection, Thessaloniki
- Cossenas Collection, Athens - Platias Collection, Athens - Niadas Collection, Athens - A. Klavdianos Collection, Athens - Kortesis
Collection, Athens - Collection Brandely, Chamaliéres - Musée du Chateau, Montbéliard - Association Mouvement Art Contemporain,
Chamalieres - Zouvelos Collection, Athens - Collection Johanna Lohse, Zurich - Eurobank, Athens - Municipal Gallery, Kalamata - Steven
Borick Collection, Los Angeles
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